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All Candidates' performance across questions

Question Title N Mean S D Max Mark F F Attempt %

11 25296 7 2.3 15 46.6 47.3

12 24561 11.4 4.2 25 45.6 45.9

21 25843 7.6 2.3 15 50.6 48.3

22 25417 12.7 4.3 25 51 47.5

31 1639 6.4 3.3 15 42.9 3.1

32 1382 13.7 5.6 25 54.9 2.6

41 1349 6.9 2.9 15 45.8 2.5

42 1120 13 4.5 25 52.2 2.1

51 298 3.7 2.6 15 24.4 0.6
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71 52488 7.1 2.3 15 47.5 98

72 50777 10.9 4.3 25 43.5 94.8
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Sticky Note
Usually the question number

Sticky Note
The number of candidates attempting that question

Sticky Note
The mean score is calculated by adding up the individual candidate scores and dividing by the total number of candidates. If all candidates perform well on a particular item, the mean score will be close to the maximum mark. Conversely, if candidates as a whole perform poorly on the item there will be a large difference between the mean score and the maximum mark. A simple comparison of the mean marks will identify those items that contribute significantly to the overall performance of the candidates.However, because the maximum mark may not be the same for each item, a comparison of the means provides only a partial indication of candidate performance. Equal means does not necessarily imply equal performance. For questions with different maximum marks, the facility factor should be used to compare performance.

Sticky Note
The standard deviation measures the spread of the data about the mean score. The larger the standard deviation is, the more dispersed (or less consistent) the candidate performances are for that item. An increase in the standard deviation points to increased diversity amongst candidates, or to a more discriminating paper, as the marks are more dispersed about the centre. By contrast a decrease in the standard deviation would suggest more homogeneity amongst the candidates, or a less discriminating paper, as candidate marks are more clustered about the centre.

Sticky Note
This is the maximum mark for a particular question

Sticky Note
The facility factor for an item expresses the mean mark as a percentage of the maximum mark (Max. Mark) and is a measure of the accessibility of the item. If the mean mark obtained by candidates is close to the maximum mark, the facility factor will be close to 100 per cent and the item would be considered to be very accessible. If on the other hand the mean mark is low when compared with the maximum score, the facility factor will be small and the item considered less accessible to candidates.

Sticky Note
For each item the table shows the number (N) and percentage of candidates who attempted the question. When comparing items on this measure it is important to consider the order in which the items appear on the paper. If the total time available for a paper is limited, there is the possibility of some candidates running out of time. This may result in those items towards the end of the paper having a deflated figure on this measure. If the time allocated to the paper is not considered to be a significant factor, a low percentage may indicate issues of accessibility. Where candidates have a choice of question the statistics evidence candidate preferences, but will also be influenced by the teaching policy within centres.
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Othello


Answer both                   and                   .


You are advised to spend about 20 minutes on                  , and about 40 minutes on                   .


Read the extract on the opposite page. Then answer the following question:


What does this extract show an audience about Iago’s thoughts and feelings here?
Refer closely to details from the extract to support your answer. [15]


Write about the relationship between Othello and Desdemona and how it is presented 
at different points in the play. [25]


*5 of this question’s marks are allocated for accuracy in spelling, punctuation and the 
use of vocabulary and sentence structures.


3 1


3 2


3 1


3 1


3 2


3 2


*

























Eduqas

Sticky Note

Places the extract with a sense of its significance in the play.



Eduqas

Sticky Note

Focus on audience response.



Eduqas

Sticky Note

Works with language and offers an interpretation of Juliet's response, although not quite grasping her meaning here.



Eduqas

Sticky Note

Maintains focus on audience response.



Eduqas

Sticky Note

Tries to look at an alternative reaction, though this is simple and not particularly convincing.



Eduqas

Sticky Note

Engages with language choice here, clearly linked to focus on audience response.



Eduqas

Sticky Note

Sees the change in mood towards the end of the extract.







Eduqas

Sticky Note

The candidate maintains focus, with a straightforward approach to the task that shows understanding and begins to analyse language choice: a solid Band 3 response.8 marks.
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Henry V


Answer both                   and                   .


You are advised to spend about 20 minutes on                  , and about 40 minutes on                   .


Read the extract on the opposite page. Then answer the following question:


Look at how King Henry and Katherine speak and behave here. How do you think an 
audience might respond to this part of the play? Refer closely to details from the extract 
to support your answer.  [15]


‘Henry V is a play about power.’ Write about how Shakespeare presents power at different 
points in the play. Refer to characters and events in the play in your answer.           [25]


*5 of this question’s marks are allocated for accuracy in spelling, punctuation and the
use of vocabulary and sentence structures.


5 25 1


5 1


5 2


5 1 5 2


*












ROMEO & JULIET ESSAY - BENCHMARK 3



Eduqas

Sticky Note

Opens with a concise summary of Tybalt's background and persona.







Eduqas

Sticky Note

Selects a key moment and begins to engage with the language choice.



Eduqas

Sticky Note

Tentatively introduces a possible symbolic element to the character here.



Eduqas

Sticky Note

Contrasts characters, beginning to evaluate with support.



Eduqas

Sticky Note

Probes sub-text, with a sense of the writer's craft.



Eduqas

Sticky Note

Connects Tybalt's language choice to his eventual fate.







Eduqas

Sticky Note

Addresses a key moment in the text, although Act 1 Scene 5 seems to have been skipped over.



Eduqas

Sticky Note

Shows some appreciation of a key technique.



Eduqas

Sticky Note

The reference is paraphrase, but the analysis here is certainly valid.



Eduqas

Sticky Note

Shows an understanding of Tybalt's impact on the play's structure and form - thoughtful.



Eduqas

Sticky Note

Well-put: shows appreciation of both Tybalt's functional and symbolic importance to the play as a whole.



Eduqas

Sticky Note

This response is sustained and thoughtful, showing a willingness to probe the sub-text and an understanding of the writer's craft - a strong Band 4 effort.16+4 marks.












Eduqas

Sticky Note

This brief opening paragraph is rather superfluous.



Eduqas

Sticky Note

Finds a good place to start, with some useful comment on the imagery used and its effect.



Eduqas

Sticky Note

Discusses a key event with clear focus and selects a relevant quotation to analyse.







Eduqas

Sticky Note

Contextual comments are useful here, despite the fact AO3 isn't being assessed, as it's relatively brief and serves the focus of the question.



Eduqas

Sticky Note

True - there is some evaluation here.



Eduqas

Sticky Note

Selects a key quotation to support discussion.



Eduqas

Sticky Note

Tracks relationship quite carefully with apt support.



Eduqas

Sticky Note

Looks briefly at an alternative viewpoint.







Eduqas

Sticky Note

Selects and discusses a key moment to shed light on the change in their relationship, with well-chosen quotations.



Eduqas

Sticky Note

Offers some quite perceptive probing of the relationship here, using a tentative, evaluative approach.







Marker 1: X0683


Marker 2:  


Created: 03/06/2018 20:28


State: Active


Total Award: 21


Used: 13


Failed: 0


Problems: 0


Percent Failed: 0.000



Eduqas

Sticky Note

Continues to select key moments in the relationship and contrasts the characters effectively.



Eduqas

Sticky Note

The candidate produces a focused and sustained response, with pertinent references to key lines and events. The detailed and evaluative exploration of this central relationship gets to the Band 4 / 5 borderline.17+4 = 21 marks.





























Eduqas

Sticky Note

Begins with focus, making a selection and offering a reasonable, if rather simple, interpretation.



Eduqas

Sticky Note

Comments on effect of language choice.



Eduqas

Sticky Note

Selects and interprets, with a sense of audience's response, although lacking further development.



Eduqas

Sticky Note

There's some coverage of the latter part of the extract here, although again the comments are relatively simple.



Eduqas

Sticky Note

The candidate shows some focus and understanding here, reaching the top of Band 2. A little more development and detail, particularly on language choice, would have secured a Band 3 mark.6 marks.






































Eduqas

Sticky Note

Introduces character by making a couple of sound points with broad reference to different parts of the play - an effort at some overview.



Eduqas

Sticky Note

Makes a sensible opening selection and inference, leading to some brief analysis of language choice.



Eduqas

Sticky Note

Selects and highlights effectively in this paragraph.



Eduqas

Sticky Note

Explores this image thoughtfully; discussion is beginning to feel quite evaluative now.







Eduqas

Sticky Note

Selects apt detail in support of discussion.



Eduqas

Sticky Note

Moves across the text to select key moments.



Eduqas

Sticky Note

Discussion is increasingly thorough on the scenes selected.







Eduqas

Sticky Note

The candidate sustains a clear focus throughout, with a thoughtful approach to the task and sound analysis of language at various points. This response gets to the top of Band 4.16+4 = 20 marks.
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Essay questions 


The following descriptions have been provided to indicate the way in which progression within the criteria is 
likely to occur. Each successive description assumes demonstration of achievements in lower bands. 


AO1 and AO2 are equally weighted in these questions. 


This assessment also includes 5 marks for accuracy in spelling, punctuation and the use of vocabulary and 
sentence structures (AO4). There is a separate assessment grid for AO4. 


Total marks 20+5 


Band AO1:1a+b, AO1:2 AO2 


5 


17-20 
marks 


Candidates: 


sustain focus on the task, including 
overview, convey ideas with consistent 
coherence and use an appropriate register; 
use a sensitive and evaluative approach to 
the task and analyse the text critically; show 
a perceptive understanding of the text, 
engaging fully, perhaps with some originality 
in their personal response; their responses 
include pertinent, direct references from 
across the text, including quotations. 


Candidates: 


analyse and appreciate writers’ use of 
language, form and structure; make assured 
reference to meanings and effects exploring 
and evaluating the way meaning and ideas are 
conveyed through language structure and 
form; use precise subject terminology in an 
appropriate context. 


4 


13-16 
marks 


Candidates: 
sustain focus on the task, convey ideas with 
considerable coherence and use an 
appropriate register; use a thoughtful 
approach to the task; show a secure 
understanding of key aspects of the text, with 
considerable engagement; support and justify 
their responses by well-chosen direct 
reference to the text, including quotations 


Candidates: 
discuss and increasingly analyse writers’ use 
of language, form and structure; make 
thoughtful reference to the meanings and 
effects of stylistic features used by the writer; 
use apt subject terminology. 


3 


9-12 
marks 


Candidates: 
focus on the task, convey ideas with general 
coherence and use a mostly appropriate 
register; use a straightforward approach to 
the task; show an understanding of key 
aspects of the text, with engagement; 
support and justify their responses by 
appropriate direct reference to the text, 
including quotations. 


Candidates: 
comment on and begin to analyse writers’ use 
of language, form and structure; make some 
reference to meanings and effects; use 
relevant subject terminology. 


2 


5-8 marks 


Candidates: 
have some focus on the task, convey ideas 
with some coherence and sometimes use an 
appropriate register; use a limited approach 
to the task; show some understanding of 
key aspects of the text, with some 
engagement; support and justify their 
responses by some direct reference to the 
text, including some quotations. 


Candidates: 
recognise and make simple comments on 
writers’ use of language, form and structure; 
may make limited reference to meanings and 
effects; may use some relevant subject 
terminology. 


1 


1-4 marks 


Candidates: 
have limited focus on the task, convey ideas 
with occasional coherence and may 
sometimes use an appropriate register; use a 
simple approach to the task; show a basic 
understanding of some key aspects of the 
text, with a little engagement; may support 
and justify their responses by some general 
reference to the text, perhaps including some 
quotations. 


Candidates: 
may make generalised comments on writers’ 
use of language, form and structure; may make 
basic reference to meanings and effects; may 
use some subject terminology but not always 
accurately. 


0 
marks 


Nothing worthy of credit. Nothing worthy of credit. 
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‘Macbeth is a play about violence.’ Write about how Shakespeare presents violence 
at different points in Macbeth. Refer to characters and events from the play in your 
answer. [20+5] 


*5 of this question’s marks are allocated for accuracy in spelling, punctuation and the
use of vocabulary and sentence structures. 


This question assesses AO1, AO2 and AO4 (5 additional marks). 


Indicative content  


Responses may include: 


AO1 


 An overview of violence in the play


 The role of Macbeth as a powerful and violent warrior


 The murder of Duncan


 The murders of Banquo and Macduff’s family


 The violence in Act 5 and the final duel between Macbeth and Macduff


 How violence affects Macbeth’s character


AO2 


 Comments on Shakespeare’s use of language in the presentation of violence


 Language used in Act 1 to present the violence of warfare


 Language used in Act 2 to reflect the violence of the murder


 Comments on the use of images of blood, death, darkness and violence


 The responses of Malcolm and Macduff to Macbeth’s violence in Act 4


 An appreciation of structure through the identification of key moments of
violence and turning points in the play


This is not a checklist. Please reward valid alternatives. 


AO4 


Level Performance Descriptors 


High Performance 


4-5 marks 


In the context of the Level of Demand of the question, Learners spell 
and punctuate with consistent accuracy, and consistently use 
vocabulary and sentence structures to achieve effective control of 
meaning. 


Intermediate Performance 


2-3 marks 


In the context of the Level of Demand of the question, Learners spell 
and punctuate with considerable accuracy, and use a considerable 
range of vocabulary and sentence structures to achieve general control 
of meaning. 


Threshold Performance 


1 mark 


In the context of the Level of Demand of the question, Learners spell 
and punctuate with reasonable accuracy, and use a reasonable range of 
vocabulary and sentence structures; any errors do not hinder meaning in 
the response. 


0 marks 
Candidates do not reach the threshold performance outlined in the 
performance descriptor above. 


*2 2 
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SECTION A (SHAKESPEARE) 


GENERIC ASSESSMENT OBJECTIVES GRIDS 


Extract questions 


The following descriptions have been provided to indicate the way in which progression within the criteria is likely 
to occur. Each successive description assumes demonstration of achievements in lower bands. 


AO1 and AO2 are equally weighted in these questions. 


Total 15 marks 


Band AO1:1a+b, AO1:2 AO2 


5 


13-15 
marks 


Candidates: 
sustain focus on the task, including 
overview, convey ideas with consistent 
coherence and use an appropriate register; 
use a sensitive and evaluative approach to 
the task and analyse the text critically;  
show a perceptive understanding of the 
text, engaging fully, perhaps with some 
originality in their personal response; their 
responses include pertinent, direct 
references from across the text, including 
quotations. 


Candidates: 
analyse and appreciate writers’ use of 
language, form and structure; make assured 
reference to meanings and effects exploring 
and evaluating the way meaning and ideas are 
conveyed through language structure and 
form; use precise subject terminology in an 
appropriate context. 


4 


10-12 
marks 


Candidates: 


sustain focus on the task, convey ideas with 
coherence and use an appropriate register; 
use a thoughtful approach to the task; show 
a secure understanding of key aspects of 
the text, with considerable engagement; 
support and justify their responses by well-
chosen direct reference to the text, 
including quotations. 


Candidates: 


discuss and increasingly analyse writers’ use 
of language, form and structure; make 
thoughtful reference to the meanings and 
effects of stylistic features used by the writer; 
use apt subject terminology. 


3 


7-9 marks 


Candidates: 
focus on the task, convey ideas with general 
coherence and use a mostly appropriate 
register; use a straightforward approach to 
the task; show an understanding of key 
aspects of the text, with engagement; 
support and justify their responses by 
appropriate direct reference to the text, 
including quotations. 


Candidates: 
comment on and begin to analyse writers’ use 
of language, form and structure; make some 
reference to meanings and effects; use 
relevant subject terminology. 


2 


4-6 marks 


Candidates: 
have some focus on the task, convey ideas 
with some coherence and sometimes use 
an appropriate register; use a limited 
approach to the task; show some 
understanding of key aspects of the text, 
with some engagement; support and justify 
their responses by some direct reference to 
the text, including some quotations. 


Candidates: 
recognise and make simple comments on 
writers’ use of language, form and structure; 
may make limited reference to meanings and 
effects; may use some relevant subject 
terminology. 


1 


1-3 marks 


Candidates: 


have limited focus on the task, convey ideas 
with occasional coherence and may 
sometimes use an appropriate register; use 
a simple approach to the task; show a basic 
understanding of some key aspects of the 
text, with a little engagement; may support 
and justify their responses by some general 
reference to the text, perhaps including 
some quotations. 


Candidates: 


may make generalised comments on writers’ 
use of language, form and structure; may make 
basic reference to meanings and effects; may 
use some subject terminology but not always 
accurately. 


0 
marks 


Nothing worthy of credit. Nothing worthy of credit. 
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Much Ado About Nothing 


Read the extract on the opposite page. Then answer the following question: 


Look at how Benedick and Beatrice speak and behave here. How do you think an 
audience might respond to this part of the play? Refer closely to details from the 
extract to support your answer. [15] 


This question assesses AO1 and AO2. 


Indicative content 


Responses may include: 


AO1 


 An overview of the interaction between Benedick and Beatrice in the extract


 An audience’s response to the relationship between Benedick and Beatrice
in the extract


 The contrast between the feelings of Benedick and Beatrice in the extract


 An appreciation of the humour in the extract


AO2 


 Comments on Shakespeare’s use of language in the extract


 Comments on Benedick’s use of language to suggest his feelings for
Beatrice e.g. ‘Lady Disdain,’ ‘a rare parrot-teacher’


 Comments on Beatrice’s use of language to suggest her feelings for
Benedick


 Comments on the use of witty retorts between the characters in the extract


 Comments on Shakespeare’s use of  prosein the extract


This is not a checklist. Please reward valid alternatives. 


4 1 








Eduqas

Sticky Note

Begins purposefully, with a clear focus.



Eduqas

Sticky Note

Makes an apt selection and develops this key point.



Eduqas

Sticky Note

Offers thoughtful analysis of language choice to shine a light on Shylock's thoughts and feelings.







Eduqas

Sticky Note

Shows both insight into character and an appreciation of the effect these lines might have on an audience.



Eduqas

Sticky Note

Manages some analysis of structure and its effect here.



Eduqas

Sticky Note

Shows awareness of how this speech might play to different audiences - although audience response isn't part of this particular question.



Eduqas

Sticky Note

The candidate uses a thoughtful approach to the task, showing a secure understanding of the extract and managing some effective analysis of language and structure - a strong Band 4 response.12 marks.
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Othello


Answer both                   and                   .


You are advised to spend about 20 minutes on                  , and about 40 minutes on                   .


Read the extract on the opposite page. Then answer the following question:


What does this extract show an audience about Iago’s thoughts and feelings here?
Refer closely to details from the extract to support your answer. [15]


Write about the relationship between Othello and Desdemona and how it is presented 
at different points in the play. [25]


*5 of this question’s marks are allocated for accuracy in spelling, punctuation and the
use of vocabulary and sentence structures.


3 1


3 2


3 1


3 1


3 2


3 2


*
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cassio Good night, honest lago. [Exit


iago And what’s he then that says I play the villain,
When this advice is free I give and honest,
Probal to thinking, and indeed the course
To win the Moor again? For ’tis most easy
Th’inclining Desdemona to subdue
In any honest suit; she’s framed as fruitful
As the free elements. And then for her
To win the Moor — were’t to renounce his baptism,
All seals and symbols of redeemed sin —
His soul is so enfettered to her love,
That she may make, unmake, do what she list,
Even as her appetite shall play the god
With his weak function. How am I then a villain
To counsel Cassio to this parallel course,
Directly to his good? Divinity of hell,
When devils will the blackest sins put on,
They do suggest at first with heavenly shows,
As I do now. For whiles this honest fool
Plies Desdemona to repair his fortunes,
And she for him pleads strongly to the Moor,
I’ll pour this pestilence into his ear,
That she repeals him for her body’s lust;
And by how much she strives to do him good,
She shall undo her credit with the Moor.
So will I turn her virtue into pitch,
And out of her own goodness make the net
That shall enmesh them all.












Eduqas

Sticky Note

Places the extract accurately.



Eduqas

Sticky Note

There's some overview here, with appreciation of both the scene's structural importance and its effect on an audience.



Eduqas

Sticky Note

Focus on the question is clear and the candidate makes an assured comment on mood.



Eduqas

Sticky Note

Selects and comments concisely, establishing a sense of character.



Eduqas

Sticky Note

Offers some analysis of language choice, using technical terms accurately, although perhaps more exploration of the vivid imagery used by Beatrice and Benedick would have been welcome here.







Eduqas

Sticky Note

Contextual comments are valid, despite AO3 not being assessed in this question, as they pertain to the effect of Beatrice's attitude on an audience.



Eduqas

Sticky Note

Shows appreciation of structure through Shakespeare's contrasting of characters and attitudes here, culminating in the highlighting of a key line.



Eduqas

Sticky Note

Makes perceptive comments on the presentation of characters in the extract, with a sense of how the relationship will develop throughout the rest of the play.



Eduqas

Sticky Note

The candidate responds confidently to the extract, sustaining focus on the task and showing some perceptive understanding of the text, reaching Band 5 for AO1. AO2 is not quite as strong - more analysis of language would have pushed marks even higher.13 marks.
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Essay questions 


The following descriptions have been provided to indicate the way in which progression within the criteria is 
likely to occur. Each successive description assumes demonstration of achievements in lower bands. 


AO1 and AO2 are equally weighted in these questions. 


This assessment also includes 5 marks for accuracy in spelling, punctuation and the use of vocabulary and 
sentence structures (AO4). There is a separate assessment grid for AO4. 


Total marks 20+5 


Band AO1:1a+b, AO1:2 AO2 


5 


17-20 
marks 


Candidates: 


sustain focus on the task, including 
overview, convey ideas with consistent 
coherence and use an appropriate register; 
use a sensitive and evaluative approach to 
the task and analyse the text critically; show 
a perceptive understanding of the text, 
engaging fully, perhaps with some originality 
in their personal response; their responses 
include pertinent, direct references from 
across the text, including quotations. 


Candidates: 


analyse and appreciate writers’ use of 
language, form and structure; make assured 
reference to meanings and effects exploring 
and evaluating the way meaning and ideas are 
conveyed through language structure and 
form; use precise subject terminology in an 
appropriate context. 


4 


13-16 
marks 


Candidates: 
sustain focus on the task, convey ideas with 
considerable coherence and use an 
appropriate register; use a thoughtful 
approach to the task; show a secure 
understanding of key aspects of the text, with 
considerable engagement; support and justify 
their responses by well-chosen direct 
reference to the text, including quotations 


Candidates: 
discuss and increasingly analyse writers’ use 
of language, form and structure; make 
thoughtful reference to the meanings and 
effects of stylistic features used by the writer; 
use apt subject terminology. 


3 


9-12 
marks 


Candidates: 
focus on the task, convey ideas with general 
coherence and use a mostly appropriate 
register; use a straightforward approach to 
the task; show an understanding of key 
aspects of the text, with engagement; 
support and justify their responses by 
appropriate direct reference to the text, 
including quotations. 


Candidates: 
comment on and begin to analyse writers’ use 
of language, form and structure; make some 
reference to meanings and effects; use 
relevant subject terminology. 


2 


5-8 marks 


Candidates: 
have some focus on the task, convey ideas 
with some coherence and sometimes use an 
appropriate register; use a limited approach 
to the task; show some understanding of 
key aspects of the text, with some 
engagement; support and justify their 
responses by some direct reference to the 
text, including some quotations. 


Candidates: 
recognise and make simple comments on 
writers’ use of language, form and structure; 
may make limited reference to meanings and 
effects; may use some relevant subject 
terminology. 


1 


1-4 marks 


Candidates: 
have limited focus on the task, convey ideas 
with occasional coherence and may 
sometimes use an appropriate register; use a 
simple approach to the task; show a basic 
understanding of some key aspects of the 
text, with a little engagement; may support 
and justify their responses by some general 
reference to the text, perhaps including some 
quotations. 


Candidates: 
may make generalised comments on writers’ 
use of language, form and structure; may make 
basic reference to meanings and effects; may 
use some subject terminology but not always 
accurately. 


0 
marks 


Nothing worthy of credit. Nothing worthy of credit. 
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‘Henry V is a play about power.’ Write about how Shakespeare presents power at 
different points in the play. Refer to characters and events in the play in your answer. [20+5] 


*5 of this question’s marks are allocated for accuracy in spelling, punctuation and the
use of vocabulary and sentence structures. 


This question assesses AO1, AO2 and AO4 (5 additional marks). 


Indicative content  


Responses may include: 


AO1 


 An overview of Shakespeare’s presentation of the theme of power in the
play


 Henry’s power in his role as King


 Henry’s claim to the throne of France


 The power and confidence shown in Henry’s speeches to his soldiers in
Act 4


 The presence of the army


 The response to the tennis balls from the Dauphin


AO2 


 Comments on Shakespeare’s use of language in the presentation of power


 Comments on key images for the power and violence associated with war,
e.g. eating / devouring, fire and combustion, a tennis match


 Comments on the rhetorical devices used by Henry to persuade his men of
the heroism and fame of warfare and power


 An appreciation of structure through the identification of key moments and
events in Shakespeare’s presentation of power


This is not a checklist. Please reward valid alternatives. 


AO4 


Level Performance Descriptors 


High Performance 


4-5 marks 


In the context of the Level of Demand of the question, Learners 
spell and punctuate with consistent accuracy, and consistently 
use vocabulary and sentence structures to achieve effective 
control of meaning. 


Intermediate Performance 


2-3 marks 


In the context of the Level of Demand of the question, 
Learners spell and punctuate with considerable accuracy, 
and use a considerable range of vocabulary and sentence 
structures to achieve general control of meaning. 


Threshold Performance 


1 mark 


In the context of the Level of Demand of the question, 
Learners spell and punctuate with reasonable accuracy, 
and use a reasonable range of vocabulary and sentence 
structures; any errors do not hinder meaning in the 
response. 


0 marks 
Candidates do not reach the threshold 
performance outlined in the performance 
descriptor above. 


*5 2 
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The Merchant of Venice


Answer both                   and                   .


You are advised to spend about 20 minutes on                  , and about 40 minutes on                   .


Read the extract on the opposite page. Then answer the following question:


What does this extract show an audience about Shylock’s thoughts and feelings here? 
Refer closely to details from the extract to support your answer. [15]


Write about Portia and how she is presented at different points in the play. [25]


*5 of this question’s marks are allocated for accuracy in spelling, punctuation and the
use of vocabulary and sentence structures.


6 2


6 1


6 2


6 1


6 1


6 2


*
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salaRiNo But tell us, do you hear whether 
Antonio have had any loss at sea or no?


Shylock There I have another bad match: a bankrupt, a prodigal,
who dare scarce show his head on the Rialto, a beggar that was used
to come so smug upon the mart. Let him look to his bond. He was
wont to call me usurer; let him look to his bond. He was wont to
lend money for a Christian courtesy; let him look to his bond.


salaRiNo Why, I am sure if he forfeit thou wilt not take his flesh.
What’s that good for?


Shylock To bait fish withal; if it will feed nothing else, it will feed my
revenge. He hath disgraced me, and hindered me half a million,
laughed at my losses, mocked at my gains, scorned my nation,
thwarted my bargains, cooled my friends, heated mine enemies –
and what’s his reason? I am a Jew. Hath not a Jew eyes? Hath not
a Jew hands, organs, dimensions, senses, affections, passions? Fed
with the same food, hurt with the same weapons, subject to the
same diseases, healed by the same means, warmed and cooled by
the same winter and summer as a Christian is? If you prick us, do
we not bleed? If you tickle us, do we not laugh? If you poison us,
do we not die? And if you wrong us, shall we not revenge? If we
are like you in the rest, we will resemble you in that. If a Jew wrong
a Christian, what is his humility? Revenge. If a Christian wrong a
Jew, what should his sufferance be by Christian example? Why,
revenge! The villainy you teach me I will execute, and it shall go
hard but I will better the instruction.










































Eduqas

Sticky Note

Selects in support of a point made with focus.



Eduqas

Sticky Note

Shows some appreciation of the effect of Shylock's repetition here.



Eduqas

Sticky Note

Makes a decent inference from an important line.



Eduqas

Sticky Note

Interprets these lines, showing understanding of a key aspect of the extract.







Eduqas

Sticky Note

Continues to show understanding, but misses opportunities to gain more AO2 marks here. What aspects of these lines could have been analysed for better AO2 coverage?



Eduqas

Sticky Note

The candidate has focus and uses a straightforward approach to show understanding. Greater attention to AO2 would have pushed the mark to the top of Band 3 and perhaps beyond.8 marks.












Eduqas

Sticky Note

Adopts a sensible approach, tracking relationship from the start of the play, although discussion is rather general here; textual support is valid, if not the most convincing.



Eduqas

Sticky Note

Makes a reasonable inference here from some contextual comment.







Eduqas

Sticky Note

Finds some textual support and manages some probing of language choice, although specific events are rather glossed over.



Eduqas

Sticky Note

Shows some straightforward understanding and offers textual support.



Eduqas

Sticky Note

Continues to track relationship, though without any close discussion of events; textual reference used here is taken out of context and used rather tenuously.







Eduqas

Sticky Note

The quotation is paraphrased, but the point is a sound one.



Eduqas

Sticky Note

The candidate focuses on the relationship in a straightforward manner, showing an understanding of key aspects. There is some attention to language choice, although this is underdeveloped. Overall, it's enough to get into the lower reaches of Band 3; more detailed discussion of specific events in the play would have pushed the mark higher.10+3 = 13 marks.
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SECTION B (POETRY) 


GENERIC ASSESSMENT OBJECTIVES GRID 


The following descriptions have been provided to indicate the way in which progression within the criteria is likely to occur. Each successive description assumes demonstration of 
achievements in lower bands. 


AO1, AO2 and AO3 are equally weighted in this question.  Total 15 marks 


Band AO1:1a+b, AO1:2 AO2 AO3 


5 


13-15 
marks 


Candidates: 
sustain focus on the task, including overview, convey ideas with 
consistent coherence and use an appropriate register; use a 
sensitive and evaluative approach to the task and analyse the text 
critically;  show a perceptive understanding of the text, engaging 
fully, perhaps with some originality in their personal response; their 
responses include pertinent, direct references  from across the 
text, including quotations. 


Candidates: 
analyse and appreciate writers’ use of 
language, form and structure, make assured 
reference to meanings and effects exploring 
and evaluating the way meaning and ideas 
are conveyed through language structure 
and form; use precise subject terminology in 
an appropriate context. 


Candidates: 
show an assured understanding of the relationships 
between texts and the contexts in which they were 
written, including, where relevant, those of period, 
location, social structures and literary contexts such as 
genre, and the contexts in which texts are engaged with 
by different audiences. 


4 


10-12 
marks 


Candidates: 
sustain focus on the task, convey ideas with coherence and use 
an appropriate register; use a thoughtful approach to the task; 
show a secure understanding of key aspects of the text, with 
considerable engagement; support and justify their responses by 
well-chosen direct reference to the text, including quotations. 


Candidates: 
discuss and increasingly analyse writers’ 
use of language, form and structure, make 
thoughtful reference to the meanings and 
effects of stylistic features used by the 
writer; use apt subject terminology. 


Candidates: 
show a secure understanding of the relationships between 
texts and the contexts in which they were written, 
including, where relevant, those of period, location, social 
structures and literary contexts such as genre, and the 
contexts in which texts are engaged with by different 
audiences. 


3 


7-9 
marks 


Candidates: 
focus on the task, convey ideas with general coherence and use 
a mostly appropriate register; use a straightforward approach to 
the task; show an understanding of key aspects of the text, with 
engagement; support and justify their responses by appropriate 
direct reference to the text, including quotations. 


Candidates: 
comment on and begin to analyse writers’ 
use of language, form and structure, make 
some reference to meanings and effects; 
use relevant subject terminology. 


Candidates: 
show an understanding of the relationships between 
texts and the contexts in which they were written, 
including, where relevant, those of period, location, 
social structures and literary contexts such as genre, 
and the contexts in which texts are engaged with by 
different audiences. 


2 


4-6 
marks 


Candidates: 
have some focus on the task, convey ideas with some coherence 
and sometimes use an appropriate register; use a limited approach 
to the task; show some understanding of key aspects of the text, 
with some engagement; support and justify their responses by 
some direct reference to the text, including some quotations. 


Candidates: 
recognise and make simple comments on 
writers’ use of language, form and structure, 
may make limited reference to meanings 
and effects; may use some relevant subject 
terminology. 


Candidates: 
show some understanding of the relationships between 
texts and the contexts in which they were written, 
including, where relevant, those of period, location, social 
structures and literary contexts such as genre, and the 
contexts in which texts are engaged with by different 
audiences. 


1 


1-3 
marks 


Candidates: 
have limited focus on the task, convey ideas with occasional 
coherence and may sometimes use an appropriate register; use 
a simple approach to the task; show a basic understanding of 
some key aspects of the text, with a little engagement; may 
support and justify their responses by some general reference to 
the text, perhaps including some quotations. 


Candidates: 
may make generalised comments on writers’ 
use of language, form and structure, may 
make basic reference to meanings and 
effects; may use some subject terminology 
but not always accurately. 


Candidates: 
show limited understanding of the relationships between 
texts and the contexts in which they were written, 
including, where relevant, those of period, location, social 
structures and literary contexts such as genre, and the 
contexts in which texts are engaged with by different 
audiences. 


0 
marks 


Nothing worthy of credit. Nothing worthy of credit. Nothing worthy of credit. 


7 1 
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SECTION B (Poetry) 


INDICATIVE CONTENT 


Read the poem below, Mametz Wood, by Owen Sheers. 


Mametz Wood  is a poem about war. How does Owen Sheers present war in the 
poem? Remember to refer to the contexts of the poem in your answer. [15] 


This question assesses AO1, AO2 and AO3. 


Indicative content 


Responses may include: 


AO1 


 An understanding of Owen Sheers’ presentation of war as destructive


 Awareness of the theme of the past returning to the present and the passing
of time


 Discussion of the idea of nature linked with war


 How Sheers shows the futility of war


 The idea that this sacrifice will never be forgotten and suggesting justice for
the dead


AO2 


 Comments on Owen Sheers’ use of language to present the brutality of war


 The delicate language to describe the relics of the war


 The use of imagery to show how WW1 has been literally and metaphorically
buried


 The use of enjambment


 The imagery of ‘a broken mosaic of bone linked arm in arm’


 The bluntness of the ‘wasted young’ and ‘absent tongues’


 The personification of ‘the earth stands sentinel’


AO3 


 The historical nature of the poem in relation to the events of WW1


 The location of the poem as a real place and the effect that has on the
reader


 A knowledge and understanding of the Welsh connection between Owen
Sheers and the fate of the Welsh soldiers at Mametz Wood


This is not a checklist. Please reward valid alternatives. 


7 1 
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SECTION B (POETRY) 
 


GENERIC ASSESSMENT OBJECTIVES GRID 


 


 


The following descriptions have been provided to indicate the way in which progression within the criteria is likely to occur. Each successive description assumes demonstration of achievements in 
lower bands.  


 
 


AO1, AO2 and AO3 are equally weighted in this question. Total 25 marks 


Band AO1:1a+b, AO1:2 AO2 AO3 


5 


21-25 
marks 


Comparison is critical, illuminating and sustained across AO1, AO2 and AO3. There will be a wide ranging discussion of the similarities and/or differences between the poems. 


Candidates: 
sustain focus on the task, including overview, convey ideas with 
consistent coherence and use an appropriate register; use a 
sensitive and evaluative approach to the task and analyse the texts 
critically;  show a perceptive understanding of the texts, engaging 
fully, perhaps with some originality in their personal response; their 
responses include pertinent, direct references  from across the 
texts, including quotations. 


Candidates: 
analyse and appreciate writers’ use of 
language, form and structure, make assured 
reference to meanings and effects exploring 
and evaluating the way meaning and ideas are 
conveyed through language structure and 
form; use precise subject terminology in an 
appropriate context. 


Candidates: 
show an assured understanding of the relationships 
between texts and the contexts in which they were written, 
including, where relevant, those of period, location, social 
structures and literary contexts such as genre, and the 
contexts in which texts are engaged with by different 
audiences. 


4 


16-20 
marks 


Comparison is focussed, coherent and sustained across AO1, AO2 and AO3.  There will be a clear discussion of the similarities and/or differences between the poems. 


Candidates: 
sustain focus on the task, convey ideas with coherence and use an 
appropriate register; use a thoughtful approach to the task; show a 
secure understanding of key aspects of the texts, with considerable 
engagement; support and justify their responses by well-chosen 
direct reference to the texts, including quotations. 


Candidates: 
discuss and increasingly analyse writers’ use 
of language, form and structure, make 
thoughtful reference to the meanings and 
effects of stylistic features used by the writer; 
use apt subject terminology. 


Candidates: 
show a secure understanding of the relationships between 
texts and the contexts in which they were written, including, 
where relevant, those of period, location, social structures 
and literary contexts such as genre, and the contexts in 
which texts are engaged with by different audiences. 


3 


11-15 
marks 


Comparison is focussed across AO1, AO2 and AO3 with some valid discussion of the similarities and/or differences between the poems. 


Candidates: 
focus on the task, convey ideas with general coherence and use a 
mostly appropriate register; use a straightforward approach to the 
task; show an understanding of key aspects of the texts, with 
engagement; support and justify their responses by appropriate 
direct reference to the texts, including quotations. 


Candidates: 
comment on and begin to analyse writers’ use 
of language, form and structure, make some 
reference to meanings and effects; use 
relevant subject terminology. 


Candidates: 
show an understanding of the relationships between texts 
and the contexts in which they were written, including, 
where relevant, those of period, location, social structures 
and literary contexts such as genre, and the contexts in 
which texts are engaged with by different audiences. 


2 


6-10 
marks 


Comparison is general with some discussion of the obvious similarities and/or differences between the poems. 


Candidates: 
have some focus on the task, convey ideas with some coherence 
and sometimes use an appropriate register; use a limited approach 
to the task; show some understanding of key aspects of the texts, 
with some engagement; support and justify their responses by some 
direct reference to the texts, including some quotations. 


Candidates: 
recognise and make simple comments on 
writers’ use of language, form and structure, 
may make limited reference to meanings and 
effects; may use some relevant subject 
terminology. 


Candidates: 
show some understanding of the relationships between 
texts and the contexts in which they were written, including, 
where relevant, those of period, location, social structures 
and literary contexts such as genre, and the contexts in 
which texts are engaged with by different audiences. 


1 


1-5 
marks 


Comparison is very limited. There may be a basic awareness of the obvious similarities and/or differences between the poems. 


Candidates: 
have limited focus on the task, convey ideas with occasional 
coherence and may sometimes use an appropriate register; use a 
simple approach to the task; show a basic understanding of some 
key aspects of the texts, with a little engagement; may support and 
justify their responses by some general reference to the texts, 
perhaps including some quotations. 


Candidates: 
may make generalised comments on writers’ 
use of language, form and structure, may 
make basic reference to meanings and effects; 
may use some subject terminology but not 
always accurately. 


Candidates: 
show limited understanding of the relationships between 
texts and the contexts in which they were written, including, 
where relevant, those of period, location, social structures 
and literary contexts such as genre, and the contexts in 
which texts are engaged with by different audiences. 


0 marks Nothing worthy of credit Nothing worthy of credit Nothing worthy of credit 


 


7 2 
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Choose one other poem from the anthology in which the poet also writes 
about war. 
 
Compare the way the poet presents war in your chosen poem with the way Owen 
Sheers presents war in Mametz Wood. [25] 
 


In your answer to 7 2 you should compare: 


 


 the content and structure of the poems – what they are about and how they 
are organised 


 how the writers create effects, using appropriate terminology where relevant 


 the contexts of the poems, and how these may have influenced ideas in them 
 
Indicative content  
 
For the second poem, candidates may choose any other appropriate poem from the 
anthology that explores the presentation of war. For example, if candidates choose 
Dulce et Decorum Est, then responses may include: 
 


AO1 


 How both poems deal with the theme of war 


 An understanding of how Wilfred Owen is trying to show the futility and 
waste of war in Dulce et Decorum Est and how this compares with the 
view of war in Mametz Wood 


 The inability to escape the horrors of war in Dulce et Decorum Est with 
the nightmarish dreams and how this compares/contrasts with the 
resurfacing of past suffering in Mametz Wood  


 The ending to Dulce et Decorum Est with the use of direct address and 
how this compares to the more positive ending to Mametz Wood 


AO2 


 How Wilfred Owen uses language to achieve specific effects and how this 
compares to Owen Sheers’ use of language in Mametz Wood 


 The effect of the narrative viewpoint in both poems and the effect of this 


 The graphic and horrific images in Dulce et Decorum Est e.g. ‘like a devil 
sick of sin’, ‘froth corrupted lungs’ with the nature based images of Mametz 
Wood e.g. ‘broken bird’s egg of a skull’ 


AO3 


 An understanding of the contexts of Dulce et Decorum Est and the 
contexts of Mametz Wood 


 Comments on the attitudes to war suggested in Dulce et Decorum Est and 
in Mametz Wood 


 A comparison of the contextual factors affecting Mametz Wood and Dulce 
et Decorum Est, e.g. the place of propaganda and how the poems were 
received by their readers at the time 


 


This is not a checklist. Please reward valid alternatives. 
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7 2 
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ROMEO & JULIET ESSAY - BENCHMARK 2



Eduqas

Sticky Note

Selects and highlights with focus, moving into some probing of language choice.



Eduqas

Sticky Note

Shows understanding with appropriate support.



Eduqas

Sticky Note

Begins to track Tybalt through the play, again with a quotation in support.







Eduqas

Sticky Note

The comments are a bit laboured here, but the attention to language choice ensures some coverage of AO2.



Eduqas

Sticky Note

Although the sequencing is inaccurate, the candidate makes another focused point here.



Eduqas

Sticky Note

Begins to discuss alternative interpretations.



Eduqas

Sticky Note

In this focused, straightforward response the candidate makes three supported points and begins to analyse language choice - Band 3.11+4 = 15 marks.

























Eduqas

Sticky Note

Makes an assured start, showing some appreciation of tone and analysing language choice.



Eduqas

Sticky Note

Shows appreciation of irony and understanding of Iago's duplicity.



Eduqas

Sticky Note

Continues to work with language choice, offering thoughtful  interpretations.



Eduqas

Sticky Note

Selection and comment in this paragraph shows clear focus and sensitivity to language and its effects.







Eduqas

Sticky Note

Maintains close analysis of language and tone in the soliloquy.



Eduqas

Sticky Note

Perhaps - candidate is keen to explore metaphor for layers of meaning.



Eduqas

Sticky Note

The candidate produces an assured discussion of Iago and his plans, with close attention paid to language choice and its effects, getting into Band 5.13 marks.
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Much Ado About Nothing


Answer both                   and                   .


You are advised to spend about 20 minutes on                  , and about 40 minutes on                   .


Read the extract on the opposite page. Then answer the following question:


Look at how Benedick and Beatrice speak and behave here. How do you think an audience 
might respond to this part of the play? Refer closely to details from the extract to support 
your answer. [15]


Write about Hero and how she is presented at different points in the play. [25]


*5 of this question’s marks are allocated for accuracy in spelling, punctuation and the
use of vocabulary and sentence structures.


4 1


4 2


4 1


4 1


4 2


4 2


*
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SECTION A (SHAKESPEARE) 


GENERIC ASSESSMENT OBJECTIVES GRIDS 


Extract questions 


The following descriptions have been provided to indicate the way in which progression within the criteria is likely 
to occur. Each successive description assumes demonstration of achievements in lower bands. 


AO1 and AO2 are equally weighted in these questions. 


Total 15 marks 


Band AO1:1a+b, AO1:2 AO2 


5 


13-15 
marks 


Candidates: 
sustain focus on the task, including 
overview, convey ideas with consistent 
coherence and use an appropriate register; 
use a sensitive and evaluative approach to 
the task and analyse the text critically;  
show a perceptive understanding of the 
text, engaging fully, perhaps with some 
originality in their personal response; their 
responses include pertinent, direct 
references from across the text, including 
quotations. 


Candidates: 
analyse and appreciate writers’ use of 
language, form and structure; make assured 
reference to meanings and effects exploring 
and evaluating the way meaning and ideas are 
conveyed through language structure and 
form; use precise subject terminology in an 
appropriate context. 


4 


10-12 
marks 


Candidates: 


sustain focus on the task, convey ideas with 
coherence and use an appropriate register; 
use a thoughtful approach to the task; show 
a secure understanding of key aspects of 
the text, with considerable engagement; 
support and justify their responses by well-
chosen direct reference to the text, 
including quotations. 


Candidates: 


discuss and increasingly analyse writers’ use 
of language, form and structure; make 
thoughtful reference to the meanings and 
effects of stylistic features used by the writer; 
use apt subject terminology. 


3 


7-9 marks 


Candidates: 
focus on the task, convey ideas with general 
coherence and use a mostly appropriate 
register; use a straightforward approach to 
the task; show an understanding of key 
aspects of the text, with engagement; 
support and justify their responses by 
appropriate direct reference to the text, 
including quotations. 


Candidates: 
comment on and begin to analyse writers’ use 
of language, form and structure; make some 
reference to meanings and effects; use 
relevant subject terminology. 


2 


4-6 marks 


Candidates: 
have some focus on the task, convey ideas 
with some coherence and sometimes use 
an appropriate register; use a limited 
approach to the task; show some 
understanding of key aspects of the text, 
with some engagement; support and justify 
their responses by some direct reference to 
the text, including some quotations. 


Candidates: 
recognise and make simple comments on 
writers’ use of language, form and structure; 
may make limited reference to meanings and 
effects; may use some relevant subject 
terminology. 


1 


1-3 marks 


Candidates: 


have limited focus on the task, convey ideas 
with occasional coherence and may 
sometimes use an appropriate register; use 
a simple approach to the task; show a basic 
understanding of some key aspects of the 
text, with a little engagement; may support 
and justify their responses by some general 
reference to the text, perhaps including 
some quotations. 


Candidates: 


may make generalised comments on writers’ 
use of language, form and structure; may make 
basic reference to meanings and effects; may 
use some subject terminology but not always 
accurately. 


0 
marks 


Nothing worthy of credit. Nothing worthy of credit. 
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SECTION A (Shakespeare) 


INDICATIVE CONTENT 


Romeo and Juliet 


Read the extract on the opposite page. Then answer the following question: 


Look at how Romeo and Juliet speak and behave here. How do you think an 
audience might respond to this part of the play? Refer closely to details from the 
extract to support your answer. [15] 


This question assesses AO1 and AO2. 


Indicative content 


Responses may include: 


AO1 


 An overview of the developing relationship and its potential effect on the
audience


 Romeo’s feelings and his attitude towards Juliet


 Juliet’s feelings and her behaviour towards Romeo


 The dramatic impact of the ending of the extract


 An audience’s appreciation of the difficulty of Romeo and Juliet’s situation


 


AO2 


 Comments on Shakespeare’s use of language in the extract


 Comments on the use of extended imagery in the ‘two blushing
pilgrims’/ ‘holy palmers’ kiss’ section


 Comments on how Juliet speaks to Romeo


 Comments on how carefully Romeo responds to Juliet


 Shakespeare’s use of verse in the extract


This is not a checklist. Please reward valid alternatives. 


1 1 








Eduqas

Sticky Note

Begins with a brief summary of key events in the extract, showing some basic understanding.



Eduqas

Sticky Note

Selects and comments, although misunderstands the meaning of "marry" here - an understandable confusion, given the subject matter as a whole.







Eduqas

Sticky Note

Selects and tries for some focus here, although comments are rather general.



Eduqas

Sticky Note

Offers some simple selection and comment to finish.



Eduqas

Sticky Note

The candidate shows some understanding, managing some selection and comment with focus, although this tends to be rather simple.6 marks.












ROMEO & JULIET ESSAY - BENCHMARK 1



Eduqas

Sticky Note

Starts response with focus, making a key point.



Eduqas

Sticky Note

True - perhaps paraphrasing "heartless hinds" here?



Eduqas

Sticky Note

Makes a relevant selection of specific details.



Eduqas

Sticky Note

Shows knowledge of a key scene and makes a sound point with support.



Eduqas

Sticky Note

Shows understanding of a key event.







Eduqas

Sticky Note

Refers to a film version here - not fully relevant to the text itself, although there is a sense that this is a turning point in the play.



Eduqas

Sticky Note

True - with some explanation offered.



Eduqas

Sticky Note

The candidate manages some focus and specific reference, although the response lacks scope and further development.6 + 2 = 8 marks.
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Much Ado About Nothing


Answer both                   and                   .


You are advised to spend about 20 minutes on                  , and about 40 minutes on                   .


Read the extract on the opposite page. Then answer the following question:


Look at how Benedick and Beatrice speak and behave here. How do you think an audience 
might respond to this part of the play? Refer closely to details from the extract to support 
your answer. [15]


Write about Hero and how she is presented at different points in the play. [25]


*5 of this question’s marks are allocated for accuracy in spelling, punctuation and the 
use of vocabulary and sentence structures.


4 1


4 2


4 1


4 1


4 2


4 2


*
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BeNedick  If Signor Leonato be her father, she would not have his
  head on her shoulders for all Messina, as like him as
  she is. 


BeatRice  I wonder that you will still be talking, Signor Benedick,
  nobody marks you.


BeNedick  What, my dear Lady Disdain! Are you yet living?


BeatRice  Is it possible Disdain should die while she hath such
 meet food to feed it as Signor Benedick? Courtesy itself
 must convert to disdain, if you come in her presence.


BeNedick  Then is courtesy a turncoat. But it is certain I am loved
 of all ladies, only you excepted, and I would I could
 find in my heart that I had not a hard heart, for truly I
 love none.


BeatRice  A dear happiness to women, they would else have been
 troubled with a pernicious suitor. I thank God and my cold
 blood, I am of your humour for that. I had rather hear
 my dog bark at a crow than a man swear he loves me.


BeNedick  God keep your ladyship still in that mind! So some
 gentleman or other shall ’scape a predestinate scratched
 face.


BeatRice  Scratching could not make it worse an ’twere such a
 face as yours were.


BeNedick  Well, you are a rare parrot-teacher.


BeatRice  A bird of my tongue is better than a beast of yours.


BeNedick  I would my horse had the speed of your tongue, and
 so good a continuer. But keep your way, i’ God’s name,
 I have done.


BeatRice  You always end with a jade’s trick. I know you of old.
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Henry V


Answer both                   and                   .


You are advised to spend about 20 minutes on                  , and about 40 minutes on                   .


Read the extract on the opposite page. Then answer the following question:


Look at how King Henry and Katherine speak and behave here. How do you think an 
audience might respond to this part of the play? Refer closely to details from the extract 
to support your answer.  [15]


‘Henry V is a play about power.’ Write about how Shakespeare presents power at different 
points in the play. Refer to characters and events in the play in your answer.           [25]


*5 of this question’s marks are allocated for accuracy in spelling, punctuation and the
use of vocabulary and sentence structures.


5 25 1


5 1


5 2


5 1 5 2


*
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kiNg heNRy Marry, if you would put me to verses or to dance
 for your sake, Kate, why, you undid me: for the one I
 have neither words nor measure, and for the other I
 have no strength in measure, yet a reasonable measure
 in strength. If I could win a lady at leapfrog, or by
 vaulting into my saddle with my armour on my back,
 under the correction of bragging be it spoken, I should
 quickly leap into a wife. Or if I might buffet for my
 love or bound my horse for her favours, I could lay
 on like a butcher and sit like a jackanapes, never off.
 But before God, Kate, I cannot look greenly nor
 gasp out my eloquence, nor I have no cunning in
 protestation, only downright oaths, which I never use
 till urged, nor never break for urging. If thou canst
 love a fellow of this temper, Kate, whose face is not
 worth sunburning, that never looks in his glass for love
 of anything he sees there, let thine eye be thy cook. I
 speak to thee plain soldier. If thou canst love me for
 this, take me; if not, to say to thee that I shall die is
 true; but for thy love, by the Lord, no; yet I love thee
 too. And while thou liv’st, dear Kate, take a fellow of
 plain and uncoined constancy, for he perforce must do
 thee right, because he hath not the gift to woo in other
 places; for these fellows of infinite tongue, that can
 rhyme themselves into ladies’ favours, they do always
 reason themselves out again. What, a speaker is but a
 prater, a rhyme is but a ballad. A good leg will fall, a
 straight back will stoop, a black beard will turn white,
 a curled pate will grow bald, a fair face will wither, a
 full eye will wax hollow; but a good heart, Kate, is the
 sun and the moon, or rather the sun and not the moon,
 for it shines bright and never changes, but keeps his
 course truly. If thou would have such a one, take me;
 and take me, take a soldier; take a soldier, take a king.
 And what sayst thou then to my love? Speak, my
 fair, and fairly, I pray thee.


katheRiNe Is it possible dat I sould love de enemy of France?


kiNg heNRy No, it is not possible you should love the enemy
 of France, Kate: but in loving me you should love
 the friend of France; for I love France so well that I
 will not part with a village of it; I will have it all
 mine: and Kate, when France is mine, and I am 
 yours, then yours is France, and you are mine.
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Eduqas

Sticky Note

Begins with clear focus, immediately probing language and its effect.



Eduqas

Sticky Note

Grasps a key idea here.



Eduqas

Sticky Note

Interpretation is rather vague here...



Eduqas

Sticky Note

...but this is a more precise and thoughtful analysis of Shakespeare's language choice.



Eduqas

Sticky Note

Continues to probe extract with clear focus.



Eduqas

Sticky Note

Offers some extended, thoughtful exploration of a key line, looking tentatively at different interpretations.







Eduqas

Sticky Note

Addresses the latter part of the extract, again looking at alternatives.



Eduqas

Sticky Note

The candidate sustains a clear focus on the question throughout the response, demonstrating secure understanding, with thoughtful reference to meanings and effects.12 marks.
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Eduqas

Sticky Note

Opening shows some appreciation of dramatic form and the sense of the character being a construct - a concise and assured start. 



Eduqas

Sticky Note

Offers some overview.



Eduqas

Sticky Note

Makes an assured selection in support of a thoughtful point.



Eduqas

Sticky Note

Tracks character carefully.



Eduqas

Sticky Note

Contrasts characters, addressing both AO1 (understanding of character) and AO2 (structure).







Eduqas

Sticky Note

Appreciation of context enhances AO1 effectively here.



Eduqas

Sticky Note

Continues to track character closely through the play.







Eduqas

Sticky Note

Manages to keep response within focus, despite discussing other characters more than Hero herself in the last few paragraphs.



Eduqas

Sticky Note

This is confident and sensitive, showing Band 5 skills over a sustained response. However, the fact that it doesn't deal with the latter part of the play limits the mark to the bottom of the band.17+4 = 21 marks.

























Eduqas

Sticky Note

Shows an appreciation of form and purpose.



Eduqas

Sticky Note

Has a clear focus on the question.



Eduqas

Sticky Note

Selects and begins to probe here, although doesn't see the irony in what Iago is saying.



Eduqas

Sticky Note

Does better here, making a stronger point and explaining effect on the audience.







Marker 1: X0683


Marker 2:  


Created: 05/06/2018 05:28


State: Active


Total Award: 8


Used: 13


Failed: 1


Problems: 0


Percent Failed: 7.692


Part: 31 Award: 8


Guidance:



Eduqas

Sticky Note

Makes some inferences with focus.



Eduqas

Sticky Note

Selects and makes a straightforward point.



Eduqas

Sticky Note

The candidate has focus and shows understanding, taking a straightforward approach to the task.8 marks.












Eduqas

Sticky Note

Begins with a very brief but accurate summary.



Eduqas

Sticky Note

Selects some apt detail to support point and explains Portia's situation.



Eduqas

Sticky Note

Tries for some attention to specific language choice.



Eduqas

Sticky Note

Supports point, but struggles to develop further comment or analysis here.



Eduqas

Sticky Note

Tracks character through the play.







Eduqas

Sticky Note

Finds some apt textual support here.



Eduqas

Sticky Note

Again, supports point with focus - straightforward understanding shown.



Eduqas

Sticky Note

Selects another event and quotation to support a decent final point.



Eduqas

Sticky Note

The candidate focuses on the character of Portia  throughout, making straightforward points while tracking her across the play. A lack of more detailed AO2 comment limits the overall mark to the lower half of Band 3, however, and more analysis of language would certainly have had a positive impact.10+3 = 13 marks.
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Essay questions 


The following descriptions have been provided to indicate the way in which progression within the criteria is 
likely to occur. Each successive description assumes demonstration of achievements in lower bands. 


AO1 and AO2 are equally weighted in these questions. 


This assessment also includes 5 marks for accuracy in spelling, punctuation and the use of vocabulary and 
sentence structures (AO4). There is a separate assessment grid for AO4. 


Total marks 20+5 


Band AO1:1a+b, AO1:2 AO2 


5 


17-20 
marks 


Candidates: 


sustain focus on the task, including 
overview, convey ideas with consistent 
coherence and use an appropriate register; 
use a sensitive and evaluative approach to 
the task and analyse the text critically; show 
a perceptive understanding of the text, 
engaging fully, perhaps with some originality 
in their personal response; their responses 
include pertinent, direct references from 
across the text, including quotations. 


Candidates: 


analyse and appreciate writers’ use of 
language, form and structure; make assured 
reference to meanings and effects exploring 
and evaluating the way meaning and ideas are 
conveyed through language structure and 
form; use precise subject terminology in an 
appropriate context. 


4 


13-16 
marks 


Candidates: 
sustain focus on the task, convey ideas with 
considerable coherence and use an 
appropriate register; use a thoughtful 
approach to the task; show a secure 
understanding of key aspects of the text, with 
considerable engagement; support and justify 
their responses by well-chosen direct 
reference to the text, including quotations 


Candidates: 
discuss and increasingly analyse writers’ use 
of language, form and structure; make 
thoughtful reference to the meanings and 
effects of stylistic features used by the writer; 
use apt subject terminology. 


3 


9-12 
marks 


Candidates: 
focus on the task, convey ideas with general 
coherence and use a mostly appropriate 
register; use a straightforward approach to 
the task; show an understanding of key 
aspects of the text, with engagement; 
support and justify their responses by 
appropriate direct reference to the text, 
including quotations. 


Candidates: 
comment on and begin to analyse writers’ use 
of language, form and structure; make some 
reference to meanings and effects; use 
relevant subject terminology. 


2 


5-8 marks 


Candidates: 
have some focus on the task, convey ideas 
with some coherence and sometimes use an 
appropriate register; use a limited approach 
to the task; show some understanding of 
key aspects of the text, with some 
engagement; support and justify their 
responses by some direct reference to the 
text, including some quotations. 


Candidates: 
recognise and make simple comments on 
writers’ use of language, form and structure; 
may make limited reference to meanings and 
effects; may use some relevant subject 
terminology. 


1 


1-4 marks 


Candidates: 
have limited focus on the task, convey ideas 
with occasional coherence and may 
sometimes use an appropriate register; use a 
simple approach to the task; show a basic 
understanding of some key aspects of the 
text, with a little engagement; may support 
and justify their responses by some general 
reference to the text, perhaps including some 
quotations. 


Candidates: 
may make generalised comments on writers’ 
use of language, form and structure; may make 
basic reference to meanings and effects; may 
use some subject terminology but not always 
accurately. 


0 
marks 


Nothing worthy of credit. Nothing worthy of credit. 
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Write about Tybalt and how he is presented at different points in the play. [20+5] 


*5 of this question’s marks are allocated for accuracy in spelling, punctuation and the
use of vocabulary and sentence structures. 


This question assesses AO1, AO2 and AO4 (5 additional marks). 


Indicative content 


Responses may include: 


AO1 


 An overview of Tybalt’s character and behaviour in the play


 An appreciation of his position in the Capulet family in a male-dominated
society


 Comments on his behaviour and attitude during the opening scene of the
play


 How he tries to escalate the feud between the Capulets and Montagues at
the Capulet ball


 His antagonism of Mercutio and Romeo in Act 3 Scene 1


 His death at the hands of Romeo


 Juliet’s reaction to his death


AO2 


 Comments on Shakespeare’s use of language in the presentation of Tybalt


 The language and register used in Tybalt’s conversations throughout the
play (e.g. the way he addresses Lord Capulet at the ball, or his
argumentative provocation in Act 3 Scene 1) and how this reflects his
character


 The language and imagery showing Tybalt’s feelings in conversations with
Lord Capulet, Mercutio and Romeo


This is not a checklist. Please reward valid alternatives. 


AO4 


Level Performance Descriptors 


High Performance 


4-5 marks 


In the context of the Level of Demand of the question, Learners 
spell and punctuate with consistent accuracy, and consistently use 
vocabulary and sentence structures to achieve effective control of 
meaning. 


Intermediate Performance 


2-3 marks 


In the context of the Level of Demand of the question, Learners 
spell and punctuate with considerable accuracy, and use a 
considerable range of vocabulary and sentence structures to 
achieve general control of meaning. 


Threshold Performance 


1 mark 


In the context of the Level of Demand of the question, Learners 
spell and punctuate with reasonable accuracy, and use a reasonable 
range of vocabulary and sentence structures; any errors do not hinder 
meaning in the response. 


0 marks 
Candidates do not reach the threshold performance outlined in the 
performance descriptor above. 


*1 2 








Eduqas

Sticky Note

Summarises content of extract with specific reference in support.



Eduqas

Sticky Note

Finds focus and makes a supported point.



Eduqas

Sticky Note

The candidate manages some focus and understanding of key aspects, but the response is limited in terms of detail and development. Some explicit attention to language choice would have pushed it into Band 3.6 marks.
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Eduqas

Sticky Note

Textual detail helps connect comments to focus here.







Eduqas

Sticky Note

Selects an apt reference in order to support discussion.



Eduqas

Sticky Note

Makes a thoughtful point.



Eduqas

Sticky Note

Attention to language and imagery addresses AO2 with a clear focus.







Eduqas

Sticky Note

Again, there is effective commentary on language choice here.



Eduqas

Sticky Note

Selects scenes from across the text.



Eduqas

Sticky Note

Continues to address AO2 effectively.



Eduqas

Sticky Note

The candidate sustains a clear focus and produces a thorough, thoughtful response to achieve a strong Band 4 mark.15 + 5 = 20 marks.












Eduqas

Sticky Note

This is a good place to start: the candidate looks at how Macbeth's violence on the battlefield is presented positively. 



Eduqas

Sticky Note

Makes a structural point with focus - some AO2 coverage.



Eduqas

Sticky Note

Selects a key moment ...



Eduqas

Sticky Note

... and develops discussion by engaging with language choice.







Eduqas

Sticky Note

Looks at a second character.



Eduqas

Sticky Note

Offers some probing of sub-text and symbolism, again looking at the effect of violence on Macbeth.







Eduqas

Sticky Note

Selects and discusses, with some movement through text.







Eduqas

Sticky Note

Selects another relevant example from across the text, this time managing some comments on language choice.



Eduqas

Sticky Note

The candidate manages decent focus and some apt selections, pushing the response to the top of Band 3 with clear engagement and some analysis of language and structure.12 + 3 = 15 marks.
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Essay questions 


The following descriptions have been provided to indicate the way in which progression within the criteria is 
likely to occur. Each successive description assumes demonstration of achievements in lower bands. 


AO1 and AO2 are equally weighted in these questions. 


This assessment also includes 5 marks for accuracy in spelling, punctuation and the use of vocabulary and 
sentence structures (AO4). There is a separate assessment grid for AO4. 


Total marks 20+5 


Band AO1:1a+b, AO1:2 AO2 


5 


17-20 
marks 


Candidates: 


sustain focus on the task, including 
overview, convey ideas with consistent 
coherence and use an appropriate register; 
use a sensitive and evaluative approach to 
the task and analyse the text critically; show 
a perceptive understanding of the text, 
engaging fully, perhaps with some originality 
in their personal response; their responses 
include pertinent, direct references from 
across the text, including quotations. 


Candidates: 


analyse and appreciate writers’ use of 
language, form and structure; make assured 
reference to meanings and effects exploring 
and evaluating the way meaning and ideas are 
conveyed through language structure and 
form; use precise subject terminology in an 
appropriate context. 


4 


13-16 
marks 


Candidates: 
sustain focus on the task, convey ideas with 
considerable coherence and use an 
appropriate register; use a thoughtful 
approach to the task; show a secure 
understanding of key aspects of the text, with 
considerable engagement; support and justify 
their responses by well-chosen direct 
reference to the text, including quotations 


Candidates: 
discuss and increasingly analyse writers’ use 
of language, form and structure; make 
thoughtful reference to the meanings and 
effects of stylistic features used by the writer; 
use apt subject terminology. 


3 


9-12 
marks 


Candidates: 
focus on the task, convey ideas with general 
coherence and use a mostly appropriate 
register; use a straightforward approach to 
the task; show an understanding of key 
aspects of the text, with engagement; 
support and justify their responses by 
appropriate direct reference to the text, 
including quotations. 


Candidates: 
comment on and begin to analyse writers’ use 
of language, form and structure; make some 
reference to meanings and effects; use 
relevant subject terminology. 


2 


5-8 marks 


Candidates: 
have some focus on the task, convey ideas 
with some coherence and sometimes use an 
appropriate register; use a limited approach 
to the task; show some understanding of 
key aspects of the text, with some 
engagement; support and justify their 
responses by some direct reference to the 
text, including some quotations. 


Candidates: 
recognise and make simple comments on 
writers’ use of language, form and structure; 
may make limited reference to meanings and 
effects; may use some relevant subject 
terminology. 


1 


1-4 marks 


Candidates: 
have limited focus on the task, convey ideas 
with occasional coherence and may 
sometimes use an appropriate register; use a 
simple approach to the task; show a basic 
understanding of some key aspects of the 
text, with a little engagement; may support 
and justify their responses by some general 
reference to the text, perhaps including some 
quotations. 


Candidates: 
may make generalised comments on writers’ 
use of language, form and structure; may make 
basic reference to meanings and effects; may 
use some subject terminology but not always 
accurately. 


0 
marks 


Nothing worthy of credit. Nothing worthy of credit. 
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Write about Portia and how she is presented at different points in the play. [20+5] 


*5 of this question’s marks are allocated for accuracy in spelling, punctuation and the
use of vocabulary and sentence structures. 


This question assesses AO1, AO2 and AO4 (5 additional marks). 


Indicative content  


Responses may include: 


AO1 


 An overview of Portia’s character and her behaviour in the play


 An appreciation of her status and role in a male dominated society


 Portia’s relationship with Nerissa


 Portia’s views on marriage and the casket scene


 Portia’s relationship with Bassanio


 Her use of disguise and her role in the trial of Shylock


 Her role in the play’s ending


AO2 


 Comments on Shakespeare’s use of language in the presentation of Portia


 Comments on language used by Portia in her conversations with Nerissa


 Comments on Portia’s use of language, tone and attitude in Act 3


 An appreciation of structure through the identification of key moments and
turning points in Shakespeare’s presentation of Portia


 Comments on Portia’s use of language in the trial scene and her attitude
towards Shylock


 An appreciation of structure through the identification of key moments and
events


This is not a checklist. Please reward valid alternatives. 


AO4 


Level Performance Descriptors 


High Performance 


4-5 marks 


In the context of the Level of Demand of the question, Learners 
spell and punctuate with consistent accuracy, and consistently 
use vocabulary and sentence structures to achieve effective 
control of meaning. 


Intermediate Performance 


2-3 marks 


In the context of the Level of Demand of the question, 
Learners spell and punctuate with considerable accuracy, 
and use a considerable range of vocabulary and sentence 
structures to achieve general control of meaning. 


Threshold Performance 


1 mark 


In the context of the Level of Demand of the question, 
Learners spell and punctuate with reasonable accuracy, 
and use a reasonable range of vocabulary and sentence 
structures; any errors do not hinder meaning in the 
response. 


0 marks 
Candidates do not reach the threshold 
performance outlined in the performance 
descriptor above. 


*6 2 








Eduqas

Sticky Note

Supports point with both a relevant structural comment and an apt textual reference.



Eduqas

Sticky Note

Develops point with a sense of context and a closer comment on language choice.







Eduqas

Sticky Note

Contrasts Hero with Beatrice, showing an understanding of the reasons that underpin their differences.



Eduqas

Sticky Note

Selects and highlights effectively here.



Eduqas

Sticky Note

Moves on to another key aspect of Hero's character.







Eduqas

Sticky Note

There's some repetition here, although the reference is different.



Eduqas

Sticky Note

The candidate maintains focus on the task and shows understanding, supported by some apt references. There is AO2 coverage with some probing of language and structure. Overall, this reaches the Band 3 / 4 borderline.13+3 = 16 marks.
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SECTION A (Shakespeare)


Answer on one text only.


Romeo and Juliet


Answer both                   and                  .


You are advised to spend about 20 minutes on                  , and about 40 minutes on                   .


Read the extract on the opposite page. Then answer the following question:


Look at how Romeo and Juliet speak and behave here. How do you think an audience 
might respond to this part of the play? Refer closely to details from the extract to support 
your answer. [15]


Write about Tybalt and how he is presented at different points in the play. [25]


*5 of this question’s marks are allocated for accuracy in spelling, punctuation and the
use of vocabulary and sentence structures. 


1 2


1 1


1 2


1 1


1 1


1 2


*
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State: Active


Total Award: 21
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Failed: 0


Problems: 0


Percent Failed: 0.000












Eduqas

Sticky Note

Shows some understanding of poem's subject matter with implicit awareness of an element of context.



Eduqas

Sticky Note

Makes a point with support.



Eduqas

Sticky Note

Selects quotation and discusses it with some focus, although comments are relatively simple.



Eduqas

Sticky Note

Identifies a relevant idea, which could have been explored in more detail or linked to contexts.



Eduqas

Sticky Note

The candidate demonstrates some understanding of the poem and includes some direct reference. More explicit attention to AO2 and AO3 would have pushed this into Band 3.6 marks.



Eduqas

Sticky Note

Chooses an apt poem for comparison and identifies a link - but doesn't offer any textual support.







Eduqas

Sticky Note

Offers quite reasonable - if rather general - comments on the poems' structures.



Eduqas

Sticky Note

Embeds some contextual knowledge into a point of comparison.



Eduqas

Sticky Note

Makes a straightforward point of comparison with specific support from each text.



Eduqas

Sticky Note

Some repetition here, but does add a bit more contextual knowledge.



Eduqas

Sticky Note

The candidate shows some understanding of key aspects of the texts, although coverage is rather limited. They make a couple of supported points of comparison, with some relevant context incorporated, bringing this to the cusp of Band 3.10 marks.
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Essay questions 


The following descriptions have been provided to indicate the way in which progression within the criteria is 
likely to occur. Each successive description assumes demonstration of achievements in lower bands. 


AO1 and AO2 are equally weighted in these questions. 


This assessment also includes 5 marks for accuracy in spelling, punctuation and the use of vocabulary and 
sentence structures (AO4). There is a separate assessment grid for AO4. 


Total marks 20+5 


Band AO1:1a+b, AO1:2 AO2 


5 


17-20 
marks 


Candidates: 


sustain focus on the task, including 
overview, convey ideas with consistent 
coherence and use an appropriate register; 
use a sensitive and evaluative approach to 
the task and analyse the text critically; show 
a perceptive understanding of the text, 
engaging fully, perhaps with some originality 
in their personal response; their responses 
include pertinent, direct references from 
across the text, including quotations. 


Candidates: 


analyse and appreciate writers’ use of 
language, form and structure; make assured 
reference to meanings and effects exploring 
and evaluating the way meaning and ideas are 
conveyed through language structure and 
form; use precise subject terminology in an 
appropriate context. 


4 


13-16 
marks 


Candidates: 
sustain focus on the task, convey ideas with 
considerable coherence and use an 
appropriate register; use a thoughtful 
approach to the task; show a secure 
understanding of key aspects of the text, with 
considerable engagement; support and justify 
their responses by well-chosen direct 
reference to the text, including quotations 


Candidates: 
discuss and increasingly analyse writers’ use 
of language, form and structure; make 
thoughtful reference to the meanings and 
effects of stylistic features used by the writer; 
use apt subject terminology. 


3 


9-12 
marks 


Candidates: 
focus on the task, convey ideas with general 
coherence and use a mostly appropriate 
register; use a straightforward approach to 
the task; show an understanding of key 
aspects of the text, with engagement; 
support and justify their responses by 
appropriate direct reference to the text, 
including quotations. 


Candidates: 
comment on and begin to analyse writers’ use 
of language, form and structure; make some 
reference to meanings and effects; use 
relevant subject terminology. 


2 


5-8 marks 


Candidates: 
have some focus on the task, convey ideas 
with some coherence and sometimes use an 
appropriate register; use a limited approach 
to the task; show some understanding of 
key aspects of the text, with some 
engagement; support and justify their 
responses by some direct reference to the 
text, including some quotations. 


Candidates: 
recognise and make simple comments on 
writers’ use of language, form and structure; 
may make limited reference to meanings and 
effects; may use some relevant subject 
terminology. 


1 


1-4 marks 


Candidates: 
have limited focus on the task, convey ideas 
with occasional coherence and may 
sometimes use an appropriate register; use a 
simple approach to the task; show a basic 
understanding of some key aspects of the 
text, with a little engagement; may support 
and justify their responses by some general 
reference to the text, perhaps including some 
quotations. 


Candidates: 
may make generalised comments on writers’ 
use of language, form and structure; may make 
basic reference to meanings and effects; may 
use some subject terminology but not always 
accurately. 


0 
marks 


Nothing worthy of credit. Nothing worthy of credit. 
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Write about Hero and how she is presented at different points in the play. [20+5] 


*5 of this question’s marks are allocated for accuracy in spelling, punctuation and the
use of vocabulary and sentence structures. 


This question assesses AO1, AO2 and AO4 (5 additional marks). 


Indicative content  


Responses may include: 


AO1 


 An overview of the character of Hero and how she is treated by different
characters in the play


 Her relationship with her father


 Her relationship with Beatrice


 Her supposed infidelity and public disgrace


 How an audience would respond with sympathy to her treatment in Act 4
Scene 1


 The ending of the play


AO2 


 Comments on Shakespeare’s use of language in the presentation of Hero


 Comments on the language she uses towards her father


 Comments on the way she is described in Act 4 Scene 1 and the effect of
the language


 An appreciation of structure through the identification of key moments and
turning points in Shakespeare’s presentation of Hero


This is not a checklist. Please reward valid alternatives. 


AO4 


Level Performance Descriptors 


High Performance 


4-5 marks 


In the context of the Level of Demand of the question, Learners spell 
and punctuate with consistent accuracy, and consistently use 
vocabulary and sentence structures to achieve effective control of 
meaning. 


Intermediate Performance 


2-3 marks 


In the context of the Level of Demand of the question, Learners spell 
and punctuate with considerable accuracy, and use a considerable 
range of vocabulary and sentence structures to achieve general 
control of meaning. 


Threshold Performance 


1 mark 


In the context of the Level of Demand of the question, Learners spell 
and punctuate with reasonable accuracy, and use a reasonable range of 
vocabulary and sentence structures; any errors do not hinder meaning in 
the response. 


0 marks 
Candidates do not reach the threshold performance outlined in the 
performance descriptor above. 


*4 2 





















Eduqas

Sticky Note

Perhaps?



Eduqas

Sticky Note

Identifies a relevant event with a specific reference.



Eduqas

Sticky Note

Some simple but focused discussion, beginning to probe the effect on audience.







Eduqas

Sticky Note

Makes another relevant selection with some emerging comment on the effects of violence in the play.



Eduqas

Sticky Note

Selects a third event for discussion.



Eduqas

Sticky Note

Begins looking at language choice.



Eduqas

Sticky Note

This response gets to the Band 2 / 3 borderline, showing some focus and understanding in discussion; a little more attention to AO2 would certainly have secured Band 3.8 + 3 = 11 marks.
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SECTION A (SHAKESPEARE) 


GENERIC ASSESSMENT OBJECTIVES GRIDS 


Extract questions 


The following descriptions have been provided to indicate the way in which progression within the criteria is likely 
to occur. Each successive description assumes demonstration of achievements in lower bands. 


AO1 and AO2 are equally weighted in these questions. 


Total 15 marks 


Band AO1:1a+b, AO1:2 AO2 


5 


13-15 
marks 


Candidates: 
sustain focus on the task, including 
overview, convey ideas with consistent 
coherence and use an appropriate register; 
use a sensitive and evaluative approach to 
the task and analyse the text critically;  
show a perceptive understanding of the 
text, engaging fully, perhaps with some 
originality in their personal response; their 
responses include pertinent, direct 
references from across the text, including 
quotations. 


Candidates: 
analyse and appreciate writers’ use of 
language, form and structure; make assured 
reference to meanings and effects exploring 
and evaluating the way meaning and ideas are 
conveyed through language structure and 
form; use precise subject terminology in an 
appropriate context. 


4 


10-12 
marks 


Candidates: 


sustain focus on the task, convey ideas with 
coherence and use an appropriate register; 
use a thoughtful approach to the task; show 
a secure understanding of key aspects of 
the text, with considerable engagement; 
support and justify their responses by well-
chosen direct reference to the text, 
including quotations. 


Candidates: 


discuss and increasingly analyse writers’ use 
of language, form and structure; make 
thoughtful reference to the meanings and 
effects of stylistic features used by the writer; 
use apt subject terminology. 


3 


7-9 marks 


Candidates: 
focus on the task, convey ideas with general 
coherence and use a mostly appropriate 
register; use a straightforward approach to 
the task; show an understanding of key 
aspects of the text, with engagement; 
support and justify their responses by 
appropriate direct reference to the text, 
including quotations. 


Candidates: 
comment on and begin to analyse writers’ use 
of language, form and structure; make some 
reference to meanings and effects; use 
relevant subject terminology. 


2 


4-6 marks 


Candidates: 
have some focus on the task, convey ideas 
with some coherence and sometimes use 
an appropriate register; use a limited 
approach to the task; show some 
understanding of key aspects of the text, 
with some engagement; support and justify 
their responses by some direct reference to 
the text, including some quotations. 


Candidates: 
recognise and make simple comments on 
writers’ use of language, form and structure; 
may make limited reference to meanings and 
effects; may use some relevant subject 
terminology. 


1 


1-3 marks 


Candidates: 


have limited focus on the task, convey ideas 
with occasional coherence and may 
sometimes use an appropriate register; use 
a simple approach to the task; show a basic 
understanding of some key aspects of the 
text, with a little engagement; may support 
and justify their responses by some general 
reference to the text, perhaps including 
some quotations. 


Candidates: 


may make generalised comments on writers’ 
use of language, form and structure; may make 
basic reference to meanings and effects; may 
use some subject terminology but not always 
accurately. 


0 
marks 


Nothing worthy of credit. Nothing worthy of credit. 
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Othello 


Read the extract on the opposite page. Then answer the following question: 


What does this extract show an audience about Iago’s thoughts and feelings here? 
Refer closely to details from the extract to support your answer. [15] 


This question assesses AO1 and AO2. 


Indicative content 


Responses may include: 


AO1 


 An appreciation of Iago’s thought process


 Iago’s feelings about Othello


 Iago’s feelings about Cassio


 Iago’s feelings about Desdemona


 Iago’s subtle manipulation of the situation


AO2 


 Comments on Shakespeare’s use of language in the extract


 Comments on the use of questions and what they suggest about Iago’s
state of mind


 Comments on the imagery of hell
 An awareness of the effect of the soliloquy on the audience
 Comments on Shakespeare’s use of verse in the extract


This is not a checklist. Please reward valid alternatives. 


3 1 








Seed Portion Report


Component: C720U10-1 Portion: 51



Eduqas

Sticky Note

Supports point effectively, linking to focus.



Eduqas

Sticky Note

Makes quite a thoughtful point on language choice here.







Eduqas

Sticky Note

Shows some sound understanding.



Eduqas

Sticky Note

Makes a valid point, commenting on an effect of language choice.



Eduqas

Sticky Note

Grasps a key idea here, but doesn't develop it any further.



Eduqas

Sticky Note

The candidate makes a series of points with focus and support, becoming thorough and thoughtful enough to get to the Band 3 / 4 borderline.10 marks.
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SECTION A (Shakespeare)


Answer on one text only.


Romeo and Juliet


Answer both                   and                  .


You are advised to spend about 20 minutes on                  , and about 40 minutes on                   .


Read the extract on the opposite page. Then answer the following question:


Look at how Romeo and Juliet speak and behave here. How do you think an audience 
might respond to this part of the play? Refer closely to details from the extract to support 
your answer. [15]


Write about Tybalt and how he is presented at different points in the play. [25]


*5 of this question’s marks are allocated for accuracy in spelling, punctuation and the 
use of vocabulary and sentence structures. 


1 2


1 1


1 2


1 1


1 1


1 2


*
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Romeo [To Juliet.] If I profane with my unworthiest hand
 This holy shrine, the gentle sin is this,
 My lips, two blushing pilgrims, ready stand
 To smooth that rough touch with a tender kiss.


Juliet Good pilgrim, you do wrong your hand too much,
 Which mannerly devotion shows in this,
 For saints have hands, that pilgrims’ hands do touch,
 And palm to palm is holy palmers’ kiss.


Romeo Have not saints lips, and holy palmers too?


Juliet  Ay, pilgrim, lips that they must use in prayer.


Romeo O, then, dear saint, let lips do what hands do;
 They pray (grant thou) lest faith turn to despair.


Juliet  Saints do not move, though grant for prayers’ sake.


Romeo Then move not, while my prayer’s effect I take.


   [They kiss.]


 Thus from my lips, by thine, my sin is purged.


Juliet  Then have my lips the sin that they have took. 


Romeo Sin from my lips? O trespass sweetly urged!
 Give me my sin again.


   [They kiss.]


Juliet    You kiss by th’ book.


NuRse Madam, your mother craves a word with you.


   [Juliet moves away.]


Romeo What is her mother?


NuRse     Marry, bachelor,
 Her mother is the lady of the house,
 And a good lady, and a wise and virtuous
 I nursed her daughter, that you talked withal.
 I tell you, he that can lay hold of her 
 Shall have the chinks.


Romeo [Aside.]   Is she a Capulet?
 O dear account! My life is my foe’s debt.


BeNvolio Away, begone, the sport is at the best.


Romeo Ay, so I fear; the more is my unrest.
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Essay questions 


The following descriptions have been provided to indicate the way in which progression within the criteria is 
likely to occur. Each successive description assumes demonstration of achievements in lower bands. 


AO1 and AO2 are equally weighted in these questions. 


This assessment also includes 5 marks for accuracy in spelling, punctuation and the use of vocabulary and 
sentence structures (AO4). There is a separate assessment grid for AO4. 


Total marks 20+5 


Band AO1:1a+b, AO1:2 AO2 


5 


17-20 
marks 


Candidates: 


sustain focus on the task, including 
overview, convey ideas with consistent 
coherence and use an appropriate register; 
use a sensitive and evaluative approach to 
the task and analyse the text critically; show 
a perceptive understanding of the text, 
engaging fully, perhaps with some originality 
in their personal response; their responses 
include pertinent, direct references from 
across the text, including quotations. 


Candidates: 


analyse and appreciate writers’ use of 
language, form and structure; make assured 
reference to meanings and effects exploring 
and evaluating the way meaning and ideas are 
conveyed through language structure and 
form; use precise subject terminology in an 
appropriate context. 


4 


13-16 
marks 


Candidates: 
sustain focus on the task, convey ideas with 
considerable coherence and use an 
appropriate register; use a thoughtful 
approach to the task; show a secure 
understanding of key aspects of the text, with 
considerable engagement; support and justify 
their responses by well-chosen direct 
reference to the text, including quotations 


Candidates: 
discuss and increasingly analyse writers’ use 
of language, form and structure; make 
thoughtful reference to the meanings and 
effects of stylistic features used by the writer; 
use apt subject terminology. 


3 


9-12 
marks 


Candidates: 
focus on the task, convey ideas with general 
coherence and use a mostly appropriate 
register; use a straightforward approach to 
the task; show an understanding of key 
aspects of the text, with engagement; 
support and justify their responses by 
appropriate direct reference to the text, 
including quotations. 


Candidates: 
comment on and begin to analyse writers’ use 
of language, form and structure; make some 
reference to meanings and effects; use 
relevant subject terminology. 


2 


5-8 marks 


Candidates: 
have some focus on the task, convey ideas 
with some coherence and sometimes use an 
appropriate register; use a limited approach 
to the task; show some understanding of 
key aspects of the text, with some 
engagement; support and justify their 
responses by some direct reference to the 
text, including some quotations. 


Candidates: 
recognise and make simple comments on 
writers’ use of language, form and structure; 
may make limited reference to meanings and 
effects; may use some relevant subject 
terminology. 


1 


1-4 marks 


Candidates: 
have limited focus on the task, convey ideas 
with occasional coherence and may 
sometimes use an appropriate register; use a 
simple approach to the task; show a basic 
understanding of some key aspects of the 
text, with a little engagement; may support 
and justify their responses by some general 
reference to the text, perhaps including some 
quotations. 


Candidates: 
may make generalised comments on writers’ 
use of language, form and structure; may make 
basic reference to meanings and effects; may 
use some subject terminology but not always 
accurately. 


0 
marks 


Nothing worthy of credit. Nothing worthy of credit. 
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Write about the relationship between Othello and Desdemona and how it is presented 
at different points in the play. [20+5] 


*5 of this question’s marks are allocated for accuracy in spelling, punctuation and the
use of vocabulary and sentence structures. 


This question assesses AO1, AO2 and AO4 (5 additional marks). 


Indicative content  


Responses may include: 


AO1 


 An overview of the changing relationship between Othello and
Desdemona in the play


 Their close relationship at the start of the play


 Othello’s growing jealousy as a result of Iago’s manipulation


 Desdemona’s protestations of innocence


 Othello’s murder of Desdemona


 Othello’s behaviour after murdering Desdemona


 


AO2 


 Comments on Shakespeare’s use of language in the presentation of the
relationship between Othello and Desdemona


 Shakespeare’s use of language to reveal the thoughts and feelings of
Othello


 Desdemona’s use of language to proclaim her innocence


 Comments on the language of Othello’s speech in Act 5 before the murder
of Desdemona


This is not a checklist. Please reward valid alternatives. 


AO4 
Level Performance Descriptors 


High Performance 


4-5 marks 


In the context of the Level of Demand of the question, Learners 
spell and punctuate with consistent accuracy, and consistently 
use vocabulary and sentence structures to achieve effective 
control of meaning. 


Intermediate Performance 


2-3 marks 


In the context of the Level of Demand of the question, 
Learners spell and punctuate with considerable accuracy, 
and use a considerable range of vocabulary and sentence 
structures to achieve general control of meaning. 


Threshold Performance 


1 mark 


In the context of the Level of Demand of the question, 
Learners spell and punctuate with reasonable accuracy, 
and use a reasonable range of vocabulary and sentence 
structures; any errors do not hinder meaning in the 
response. 


0 marks 
Candidates do not reach the threshold 
performance outlined in the performance 
descriptor above. 


*3 2 








Eduqas

Sticky Note

Places the extract after a general opening - now starting to engage with question.



Eduqas

Sticky Note

Has some clear focus now.



Eduqas

Sticky Note

Supports and develops the point.



Eduqas

Sticky Note

Probes language choice, making inferences about character and relationship.







Eduqas

Sticky Note

There is a structural point here, although the comments that follow are rather general and would benefit from some further exemplification.



Eduqas

Sticky Note

The candidate is moving beyond the extract here, and therefore outside the focus of the question. No credit can be given for this.



Eduqas

Sticky Note

Unfortunately, the last third of this response is a waste of precious exam time: the lack of focus on the extract precludes marks being awarded for it. However, before this deviation the candidate shows understanding with some apt support and begins to analyse language choice, getting to Band 3.8 marks.





		Blank Page

		Blank Page

		Blank Page

		Blank Page










POETRY - BENCHMARK 2



Eduqas

Begins by showing some contextual knowledge.



Eduqas

Gives some personal response, but this paragraph is quite limited.



Eduqas

Probes language choice, grasping a key idea here.







Eduqas

Probes at meaning, despite not using subject terminology entirely accurately.



Eduqas

Starts to explore a key image - how could this have been developed further and to greater effect?



Eduqas

These are rather tenuous comments on structure; some analysis of language choice would probably have been more fruitful.



Eduqas

Identifies a key idea and links this to some personal response.







Eduqas

The candidate maintains focus, with straightforward selection and discussion, achieving a solid Band 3 mark.8 marks.







Eduqas

Makes a sensible choice for comparison and offers some relevant contextual knowledge straight away.



Eduqas

Begins to select and make inferences on "The Soldier".



Eduqas

Links to more contextual detail here, before moving on to compare with "Mametz Wood".







Eduqas

Supports discussion with apt support.



Eduqas

Identifies form and highlights an effect at the start of this paragraph ...



Eduqas

... but what follows is rather tenuous.



Eduqas

Sees a clear difference in the poems' presentation of war and supports with appropriate selection and explanation; identifies a key technique here too.







Eduqas

Comments towards the end of the response tend to be quite general, although there is some valid contrasting of contexts.



Eduqas

This response has enough solid selection and discussion, allied to decent contextual knowledge, to gain a mark towards the top end of Band 3.14 marks.












Eduqas

Sticky Note

Discusses a key aspect thoughtfully with clear focus and some brief, relevant contextualisation.



Eduqas

Sticky Note

Discusses effect of imagery with focus.



Eduqas

Sticky Note

Makes a thoughtful point on Macbeth, ensuring coverage of both characters.







Eduqas

Sticky Note

Selects and probes a key line with some assurance, building into inferences.



Eduqas

Sticky Note

Explores the dynamic between the characters here, although the chance to address AO2 through analysis of  language choice has been missed. 



Eduqas

Sticky Note

The candidate sustains focus and offers a detailed, thoughtful response to the extract, getting to the top of Band 4. More attention to AO2 would help this response into Band 5.12 marks.
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SECTION A (SHAKESPEARE) 


GENERIC ASSESSMENT OBJECTIVES GRIDS 


Extract questions 


The following descriptions have been provided to indicate the way in which progression within the criteria is likely 
to occur. Each successive description assumes demonstration of achievements in lower bands. 


AO1 and AO2 are equally weighted in these questions. 


Total 15 marks 


Band AO1:1a+b, AO1:2 AO2 


5 


13-15 
marks 


Candidates: 
sustain focus on the task, including 
overview, convey ideas with consistent 
coherence and use an appropriate register; 
use a sensitive and evaluative approach to 
the task and analyse the text critically;  
show a perceptive understanding of the 
text, engaging fully, perhaps with some 
originality in their personal response; their 
responses include pertinent, direct 
references from across the text, including 
quotations. 


Candidates: 
analyse and appreciate writers’ use of 
language, form and structure; make assured 
reference to meanings and effects exploring 
and evaluating the way meaning and ideas are 
conveyed through language structure and 
form; use precise subject terminology in an 
appropriate context. 


4 


10-12 
marks 


Candidates: 


sustain focus on the task, convey ideas with 
coherence and use an appropriate register; 
use a thoughtful approach to the task; show 
a secure understanding of key aspects of 
the text, with considerable engagement; 
support and justify their responses by well-
chosen direct reference to the text, 
including quotations. 


Candidates: 


discuss and increasingly analyse writers’ use 
of language, form and structure; make 
thoughtful reference to the meanings and 
effects of stylistic features used by the writer; 
use apt subject terminology. 


3 


7-9 marks 


Candidates: 
focus on the task, convey ideas with general 
coherence and use a mostly appropriate 
register; use a straightforward approach to 
the task; show an understanding of key 
aspects of the text, with engagement; 
support and justify their responses by 
appropriate direct reference to the text, 
including quotations. 


Candidates: 
comment on and begin to analyse writers’ use 
of language, form and structure; make some 
reference to meanings and effects; use 
relevant subject terminology. 


2 


4-6 marks 


Candidates: 
have some focus on the task, convey ideas 
with some coherence and sometimes use 
an appropriate register; use a limited 
approach to the task; show some 
understanding of key aspects of the text, 
with some engagement; support and justify 
their responses by some direct reference to 
the text, including some quotations. 


Candidates: 
recognise and make simple comments on 
writers’ use of language, form and structure; 
may make limited reference to meanings and 
effects; may use some relevant subject 
terminology. 


1 


1-3 marks 


Candidates: 


have limited focus on the task, convey ideas 
with occasional coherence and may 
sometimes use an appropriate register; use 
a simple approach to the task; show a basic 
understanding of some key aspects of the 
text, with a little engagement; may support 
and justify their responses by some general 
reference to the text, perhaps including 
some quotations. 


Candidates: 


may make generalised comments on writers’ 
use of language, form and structure; may make 
basic reference to meanings and effects; may 
use some subject terminology but not always 
accurately. 


0 
marks 


Nothing worthy of credit. Nothing worthy of credit. 
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Henry V 


Read the extract on the opposite page. Then answer the following question: 


Look at how King Henry and Katherine speak and behave here. How do you think an 
audience might respond to this part of the play? Refer closely to details from the 
extract to support your answer. [15] 


This question assesses AO1 and AO2. 


Indicative content 


Responses may include: 


AO1 


 An overview of the purpose of Henry’s speech and its place in the play


 An appreciation of the relationship between Henry and Katherine in the
extract


 Comments on what Henry says about himself


 How an audience would respond to Henry’s words here


AO2 


 Comments on Shakespeare’s use of language in the extract


 Comments on Henry’s use of repetition of ‘Kate’


 His use of possessive pronouns ‘yours’, ‘mine’


 Comments on his use of imagery ‘the sun’, ‘moon’


 Comments on Shakespeare’s use of verse in the extract


This is not a checklist. Please reward valid alternatives. 


5 1 








Eduqas

Sticky Note

Selects an event with focus and chooses a specific reference.



Eduqas

Sticky Note

Looks more closely at language before linking back to focus.







Eduqas

Sticky Note

Starts to stretch beyond focus here, perhaps.



Eduqas

Sticky Note

Shows clearer focus now, moving on to another point.



Eduqas

Sticky Note

Chooses another example of power with some quotations in support, beginning to look at language choice.







Eduqas

Sticky Note

Again, there is some drifting away from focus towards the end of discussion on this point.



Eduqas

Sticky Note

Probes a key image, although this point again comes from Act 3.



Eduqas

Sticky Note

Selects from another part of the play - although the candidate makes use of the extract for 5.1 and the focus is a bit contrived.







Marker 1: X0690


Marker 2:  


Created: 10/06/2018 14:39


State: Active


Total Award: 14


Used: 2


Failed: 0


Problems: 0


Percent Failed: 0.000


Part: 52 Award: 11


Guidance:



Eduqas

Sticky Note

This response is mostly focused and demonstrates understanding and the emerging ability to analyse language choice. It's limited by the lack of breadth and further textual detail, and gets to mid-Band 3.11+3 = 14 marks.
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Macbeth


Answer both                   and                   .


You are advised to spend about 20 minutes on                  , and about 40 minutes on                   .


Read the extract on the opposite page. Then answer the following question:


Look at how Macbeth and Lady Macbeth speak and behave here. How do you think an 
audience might respond to this part of the play? Refer closely to details from the extract 
to support your answer. [15]


‘Macbeth is a play about violence.’ Write about how Shakespeare presents violence 
at different points in Macbeth. Refer to characters and events from the play in your 
answer. [25]


*5 of this question’s marks are allocated for accuracy in spelling, punctuation and the
use of vocabulary and sentence structures.


2 1


2 2


2 1


2 1


2 2


2 2


*












12


(C720U10-1)© WJEC CBAC Ltd.


The Merchant of Venice


Answer both                   and                   .


You are advised to spend about 20 minutes on                  , and about 40 minutes on                   .


Read the extract on the opposite page. Then answer the following question:


What does this extract show an audience about Shylock’s thoughts and feelings here? 
Refer closely to details from the extract to support your answer. [15]


Write about Portia and how she is presented at different points in the play. [25]


*5 of this question’s marks are allocated for accuracy in spelling, punctuation and the
use of vocabulary and sentence structures.


6 2


6 1


6 2


6 1


6 1


6 2


*
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SECTION A (SHAKESPEARE) 


GENERIC ASSESSMENT OBJECTIVES GRIDS 


Extract questions 


The following descriptions have been provided to indicate the way in which progression within the criteria is likely 
to occur. Each successive description assumes demonstration of achievements in lower bands. 


AO1 and AO2 are equally weighted in these questions. 


Total 15 marks 


Band AO1:1a+b, AO1:2 AO2 


5 


13-15 
marks 


Candidates: 
sustain focus on the task, including 
overview, convey ideas with consistent 
coherence and use an appropriate register; 
use a sensitive and evaluative approach to 
the task and analyse the text critically;  
show a perceptive understanding of the 
text, engaging fully, perhaps with some 
originality in their personal response; their 
responses include pertinent, direct 
references from across the text, including 
quotations. 


Candidates: 
analyse and appreciate writers’ use of 
language, form and structure; make assured 
reference to meanings and effects exploring 
and evaluating the way meaning and ideas are 
conveyed through language structure and 
form; use precise subject terminology in an 
appropriate context. 


4 


10-12 
marks 


Candidates: 


sustain focus on the task, convey ideas with 
coherence and use an appropriate register; 
use a thoughtful approach to the task; show 
a secure understanding of key aspects of 
the text, with considerable engagement; 
support and justify their responses by well-
chosen direct reference to the text, 
including quotations. 


Candidates: 


discuss and increasingly analyse writers’ use 
of language, form and structure; make 
thoughtful reference to the meanings and 
effects of stylistic features used by the writer; 
use apt subject terminology. 


3 


7-9 marks 


Candidates: 
focus on the task, convey ideas with general 
coherence and use a mostly appropriate 
register; use a straightforward approach to 
the task; show an understanding of key 
aspects of the text, with engagement; 
support and justify their responses by 
appropriate direct reference to the text, 
including quotations. 


Candidates: 
comment on and begin to analyse writers’ use 
of language, form and structure; make some 
reference to meanings and effects; use 
relevant subject terminology. 


2 


4-6 marks 


Candidates: 
have some focus on the task, convey ideas 
with some coherence and sometimes use 
an appropriate register; use a limited 
approach to the task; show some 
understanding of key aspects of the text, 
with some engagement; support and justify 
their responses by some direct reference to 
the text, including some quotations. 


Candidates: 
recognise and make simple comments on 
writers’ use of language, form and structure; 
may make limited reference to meanings and 
effects; may use some relevant subject 
terminology. 


1 


1-3 marks 


Candidates: 


have limited focus on the task, convey ideas 
with occasional coherence and may 
sometimes use an appropriate register; use 
a simple approach to the task; show a basic 
understanding of some key aspects of the 
text, with a little engagement; may support 
and justify their responses by some general 
reference to the text, perhaps including 
some quotations. 


Candidates: 


may make generalised comments on writers’ 
use of language, form and structure; may make 
basic reference to meanings and effects; may 
use some subject terminology but not always 
accurately. 


0 
marks 


Nothing worthy of credit. Nothing worthy of credit. 
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The Merchant of Venice 


Read the extract on the opposite page. Then answer the following question: 


What does this extract show an audience about Shylock’s thoughts and feelings 
here? Refer closely to details from the extract to support your answer. [15] 


This question assesses AO1 and AO2. 


Indicative content 


Responses may include: 


AO1 


 How Shylock’s speech and behaviour might affect an audience


 Shylock’s comments on the way he is treated as a Jew


 Shylock’s comments on a Christian’s humility


 The dramatic importance of the speech


AO2 


 Comments on Shakespeare’s use of language in the extract


 The dramatic impact and structural significance of Shylock’s ‘revenge’


 Comments on the rhetorical questions and the use of repetition


 Comments on the use and effect of personal pronouns


 Comments on language that shows racial discrimination


 Comments on Shakespeare’s use of prose in the extract


This is not a checklist. Please reward valid alternatives. 


6 1 





























Eduqas

Sticky Note

Makes a selection with some explanation, showing some understanding.



Eduqas

Sticky Note

Discusses a key aspect, again showing understanding.



Eduqas

Sticky Note

Zooms in on language choice and its effect here.



Eduqas

Sticky Note

Covers both characters and the interplay between them.







Eduqas

Sticky Note

This response gets towards the top end of Band 3: there is focus on the task and the candidate shows an understanding of key aspects, while beginning to analyse language choice.9 marks.
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Macbeth


Answer both                   and                   .


You are advised to spend about 20 minutes on                  , and about 40 minutes on                   .


Read the extract on the opposite page. Then answer the following question:


Look at how Macbeth and Lady Macbeth speak and behave here. How do you think an 
audience might respond to this part of the play? Refer closely to details from the extract 
to support your answer. [15]


‘Macbeth is a play about violence.’ Write about how Shakespeare presents violence 
at different points in Macbeth. Refer to characters and events from the play in your 
answer. [25]


*5 of this question’s marks are allocated for accuracy in spelling, punctuation and the
use of vocabulary and sentence structures.
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macBeth Pr’ythee, peace!
I dare do all that may become a man,
Who dares do more, is none.


lady macBeth What beast was’t, then
That made you break this enterprise to me?
When you durst do it, then you were a man:
And to be more than what you were, you would
Be so much more the man. Nor time, nor place
Did then adhere, and yet you would make both.
They have made themselves, and that their fitness now
Does unmake you. I have given suck, and know
How tender ’tis to love the babe that milks me —
I would, while it was smiling in my face,
Have plucked my nipple from his boneless gums,
And dashed the brains out, had I so sworn as you
Have done to this.


macBeth If we should fail?


lady macBeth We fail?
But screw your courage to the sticking-place,
And we’ll not fail. When Duncan is asleep,
(Whereto the rather shall his day’s hard journey
Soundly invite him) his two chamberlains
Will I with wine and wassail so convince,
That memory, the warder of the brain,
Shall be a fume, and the receipt of reason
A limbeck only. When in swinish sleep
Their drenchéd natures lie as in a death,
What cannot you and I perform upon
Th’ unguarded Duncan? What not put upon
His spongy officers, who shall bear the guilt
Of our great quell?


macBeth Bring forth men-children only,
For thy undaunted mettle should compose
Nothing but males.












Eduqas

Sticky Note

Selects and highlights with a clear focus.



Eduqas

Sticky Note

Finds another example from elsewhere in the play.







Eduqas

Sticky Note

Makes a rather empty contextual comment here.



Eduqas

Sticky Note

Ensures some language analysis is included in discussion for AO2 coverage.



Eduqas

Sticky Note

Perhaps becoming a bit more thoughtful here.



Eduqas

Sticky Note

Moves across play, maintaining focus.







Eduqas

Sticky Note

Discusses effects of language choice.



Eduqas

Sticky Note

Offers increasingly thoughtful comments on the effects of language choice.



Eduqas

Sticky Note

Moves into some more contextual comments - there's some focus here, but not much is being added.



Eduqas

Sticky Note

The candidate sustains a focused discussion, which includes some sound language analysis and is becoming thoughtful in a couple of places - the response gets into the lower reaches of Band 4.14+4 = 18 marks.
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SECTION A (SHAKESPEARE) 


GENERIC ASSESSMENT OBJECTIVES GRIDS 


Extract questions 


The following descriptions have been provided to indicate the way in which progression within the criteria is likely 
to occur. Each successive description assumes demonstration of achievements in lower bands. 


AO1 and AO2 are equally weighted in these questions. 


Total 15 marks 


Band AO1:1a+b, AO1:2 AO2 


5 


13-15 
marks 


Candidates: 
sustain focus on the task, including 
overview, convey ideas with consistent 
coherence and use an appropriate register; 
use a sensitive and evaluative approach to 
the task and analyse the text critically;  
show a perceptive understanding of the 
text, engaging fully, perhaps with some 
originality in their personal response; their 
responses include pertinent, direct 
references from across the text, including 
quotations. 


Candidates: 
analyse and appreciate writers’ use of 
language, form and structure; make assured 
reference to meanings and effects exploring 
and evaluating the way meaning and ideas are 
conveyed through language structure and 
form; use precise subject terminology in an 
appropriate context. 


4 


10-12 
marks 


Candidates: 


sustain focus on the task, convey ideas with 
coherence and use an appropriate register; 
use a thoughtful approach to the task; show 
a secure understanding of key aspects of 
the text, with considerable engagement; 
support and justify their responses by well-
chosen direct reference to the text, 
including quotations. 


Candidates: 


discuss and increasingly analyse writers’ use 
of language, form and structure; make 
thoughtful reference to the meanings and 
effects of stylistic features used by the writer; 
use apt subject terminology. 


3 


7-9 marks 


Candidates: 
focus on the task, convey ideas with general 
coherence and use a mostly appropriate 
register; use a straightforward approach to 
the task; show an understanding of key 
aspects of the text, with engagement; 
support and justify their responses by 
appropriate direct reference to the text, 
including quotations. 


Candidates: 
comment on and begin to analyse writers’ use 
of language, form and structure; make some 
reference to meanings and effects; use 
relevant subject terminology. 


2 


4-6 marks 


Candidates: 
have some focus on the task, convey ideas 
with some coherence and sometimes use 
an appropriate register; use a limited 
approach to the task; show some 
understanding of key aspects of the text, 
with some engagement; support and justify 
their responses by some direct reference to 
the text, including some quotations. 


Candidates: 
recognise and make simple comments on 
writers’ use of language, form and structure; 
may make limited reference to meanings and 
effects; may use some relevant subject 
terminology. 


1 


1-3 marks 


Candidates: 


have limited focus on the task, convey ideas 
with occasional coherence and may 
sometimes use an appropriate register; use 
a simple approach to the task; show a basic 
understanding of some key aspects of the 
text, with a little engagement; may support 
and justify their responses by some general 
reference to the text, perhaps including 
some quotations. 


Candidates: 


may make generalised comments on writers’ 
use of language, form and structure; may make 
basic reference to meanings and effects; may 
use some subject terminology but not always 
accurately. 


0 
marks 


Nothing worthy of credit. Nothing worthy of credit. 
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Macbeth 


Read the extract on the opposite page. Then answer the following question: 


Look at how Macbeth and Lady Macbeth speak and behave here. How do you think 
an audience might respond to this part of the play? Refer closely to details from the 
extract to support your answer. [15] 


This question assesses AO1 and AO2. 


Indicative content 


Responses may include: 


AO1 


 How the characters’ speech and behaviour might affect an audience


 An appreciation of the relationship between Macbeth and Lady Macbeth
and the impact this would have on an audience


 Comments on the feelings that Macbeth expresses, e.g. Doubt?
Indecision?


 Comments on how Lady Macbeth encourages Macbeth to commit murder


AO2 


 Comments on Shakespeare’s use of language in the extract


 Lady Macbeth’s use of questions and how they help reveal her feelings to
an audience


 Comments on the imagery of violence and innocence


 Comments on Shakespeare’s use of verse in the extract


This is not a checklist. Please reward valid alternatives. 


2 1 








Eduqas

Sticky Note

Starts briskly, with a clear focus.



Eduqas

Sticky Note

Explores how language choice highlights key ideas in the poem - thoughtful.



Eduqas

Sticky Note

Probes language choice and its effect here; works at making inferences throughout this paragraph.



Eduqas

Sticky Note

Selects and highlights, with some integrated context.







Eduqas

Sticky Note

The candidate sustains some thoughtful, focused discussion; context is integrated at several points - overall, a solid Band 4 answer.11 marks.



Eduqas

Sticky Note

Makes a good choice for comparison and introduces a key idea.



Eduqas

Sticky Note

Comparison is well-supported and comments begin to feel evaluative.



Eduqas

Sticky Note

Closer analysis of language choice builds on earlier point.



Eduqas

Sticky Note

Works with language to find quite a thoughtful interpretation.







Eduqas

Sticky Note

Selects detail and makes inferences, engaging with sub-text.



Eduqas

Sticky Note

Maintains clear focus on comparison.



Eduqas

Sticky Note

Offers thoughtful comments on "The Manhunt" with some close attention to language choice.



Eduqas

Sticky Note

Compares elements of structure and perspective.



Eduqas

Sticky Note

Adds a touch of context, which has been a bit thin thus far.







Eduqas

Sticky Note

This response gets near to the top of Band 4: it's a sustained comparison, and the candidate comments thoughtfully on the poems' key ideas and language. Integration of more contextual detail would have pushed it a little higher.19 marks.
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SECTION B (Poetry)


The poems you have studied are:


The Manhunt by Simon Armitage


Sonnet 43 by Elizabeth Barrett Browning


London by William Blake


The Soldier by Rupert Brooke


She Walks in Beauty by Lord Byron


Living Space by Imtiaz Dharker


As Imperceptibly as Grief by Emily Dickinson


Cozy Apologia by Rita Dove


Valentine by Carol Ann Duffy


A Wife in London by Thomas Hardy


Death of a Naturalist by Seamus Heaney


Hawk Roosting by Ted Hughes


To Autumn by John Keats


Afternoons by Philip Larkin


Dulce et Decorum Est by Wilfred Owen


Ozymandias by Percy Bysshe Shelley


Mametz Wood by Owen Sheers


Excerpt from The Prelude by William Wordsworth
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Answer both                   and                   .


You are advised to spend about 20 minutes on                  , and about 40 minutes on                   .


Read the poem below, Mametz Wood, by Owen Sheers.


Mametz Wood is a poem about war. How does Owen Sheers present war in the poem?  
Remember to refer to the contexts of the poem in your answer.  [15]


Choose one other poem from the anthology in which the poet also writes about war.


Compare the way the poet presents war in your chosen poem with the way Owen Sheers 
presents war in Mametz Wood.  [25]


In your answer to                   you should compare:


 • the content and structure of the poems – what they are about and how they are 
organised


 • how the writers create effects, using appropriate terminology where relevant


 • the contexts of the poems, and how these may have influenced the ideas in them


Mametz Wood


For years afterwards the farmers found them —
the wasted young, turning up under their plough blades
as they tended the land back into itself.


A chit of bone, the china plate of a shoulder blade,
the relic of a finger, the blown
and broken bird’s egg of a skull,


all mimicked now in flint, breaking blue in white
across this field where they were told to walk, not run,
towards the wood and its nesting machine guns.


And even now the earth stands sentinel,
reaching back into itself for reminders of what happened
like a wound working a foreign body to the surface of the skin.


This morning, twenty men buried in one long grave,
a broken mosaic of bone linked arm in arm,
their skeletons paused mid dance-macabre


in boots that outlasted them,
their socketed heads tilted back at an angle
and their jaws, those that have them, dropped open.


As if the notes they had sung
have only now, with this unearthing,
slipped from their absent tongues.


OWEN SHEERS


END OF PAPER
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